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THE OPERA AT DRURY LANE. 


We have good news for our readers—good news for the 
public, There will be an opera at Drury Lane, and, thanks 
to Mr. Bunn’s enterprise, ingenuity, and perseverance, there is 
every prospect that it will prove an attractive and a complete 
opera. We had our doubts that Mr. Bunn would have been 
enabled to constitute a company important enough for so large 
a theatre as Drury Lane, and indeed, we happened to know 
that Mr. Bunn himself had despaired of doing so not long 
since ; but, within the last two months, he has made such 
good use of his eyes and ears, and, be it said, of his pen also, 
that he has formed, we are assured, a first-rate cohort of yvo- 
calists, chorus, and band. 

Among the singers already mentioned we may point to the 
names of Mr. and Mrs. Sims Reeves, Madame Garcia—a fair 
cantatrice, who has lately created a sensation in the musical 
circles, but whence her name derived we know not—Miss 
Priscilla Horton, and Mr, Whitworth, as worthy of Mr. 
Bunn’s great establishment, and his lofty undertaking. <A 
French tenor of high repute, whose name has not transpired, 
query, Roger ?) isalso spoken of as likely to commence the 
operatic season with Robert the Devil. Great preparations 
are, we hear, being made for the production of Meyerbeer’s 
chef d’ceuvre. Donizetti's Lucrezia Borgia is also, we under- 
stand, to be brought out with completeness and splendour, 
and will include in the cast, Madame Garcia, Miss P. Horton, 
Mr. Sims Reeves, and Mr. Whitworth. 

Superficial thinkers may be led to conclude that Mr. Bunn 
acts with bad policy, in producing those works with which 
the public have already been. surfeited at Her Majesty’s 
Theatre and the Royal Italian Opera. But Mr. Bunn sees 
farther and knows more than these short-sighted individuals. 
He sees that the same class of people are not likely to visit 
Drury Lane, which patronised the Italian Operas; that 
English singers and operas in English have always had their 
section of supporters in the Metropolis ; and that, even to the 
surfeited and the habitués of the operas, Mr. Bunn’s theatre 
will prove, in no small degree, attractive, as it provides the 
greatest of all charms—novelty. 

- But still better news have we for our readers—better news 
for the public. Mr. Bunn has engaged Mr. George A. Mac- 
farren to write a new opera, and Mr. George A. Macfarren 
is. hard. at work on a romantic libretto by John Oxen- 
ford, We have always had the greatest faith in Mr. George 





A. Macfarren, as our most illustrious native composer ; and 
in Mr. John Oxenford we put no less confidence and hope, as 
an accomplished poet, a wit, a scholar, and philosopher. In 
both we fix our utmost anticipations, not the less disinterest- 
edly, seeing that they are numbered among the contributors 
to the Musical World. We hear also, by the way, that Balfe 
has completed an original opera, for Drury Lane, and that 
Mr. Frank Mori is involved in another. Balfe’s music will, 
no doubt, be wedded to Mr. Bunn’s poetry, or, more pro- 
perly, re-wedded, and Mr. Bunn will, no doubt, choose one 
of those thrilling incidents of history or romance which erst 
engaged his pen and called forth his glowing numbers. Of 
Mr. Frank Mori we entertain the highest expectations. His 
music is replete with tune, and he shows the accomplished 
musician in all his writings. We shall be greatly mistaken 
if Mr. Frank Mori’s first opera produced dags not create an 
unusual sensation. In Fridolin, the new Cantata of Mr. 
Mori, and other works of his submitted to us, we espied a 
high dramatic colouring, and, more desirable still, a self-de- 
pendence, which demonstrated that the young composer had 
subjected himself to the trammels of no particular school , 
that he was influenced by no school ; that he thought for him- 
self and the world about him; and marched on with the 
times. These are the aspirations of genius, such as have 
influenced all original thinkers, from Mozart and Beethoven, 
to Auber and Meyerbeer. 

If Mr. Bunn, in one season, be able to produce three 
original works, by three native composers, he will set aside 
for ever the vexed question of a “ National Opera,” and 
establish Drury Lane as the true “ English Opera,” which 
is exaetly what we require. We trust and hope the public 
will support. Mr. Bunn in his new undertaking. Now is 
the time to ascertain how far they will go to uphold their 
own artists, and their own composers, without, at the same 
time, directing their anathemas against all foreign products 
and producers. 

Furthermore, by way of news, we may state that Signor 
Schira is engaged by Mr. Bunn, as conductor, and Mr 
Lovell Phillips, as chorus master, ‘The engagement of these 
two gentlemen, in their different capacities, is highly satis- 
factory, and will prove, in no small degree, beneficial to the 
interests of the opera. 

The theatre will open, on boxing night, with a tragedy 
and a new pantomime. For the latter, we are pleased to 


§02 


THE MUSICAL WORLD. 





announce, that the prince of burlesquists, W. H. Payne, is 
engaged, and has had a part expressly written for him. 

We shall watch over the interests of Drury Lane with a 
shrewd eye, and a wishful mind. May its success satisfy 
our longings, and may Mr. Bunn smile placidly every Satur- 


day, at pay hour. 








MUSIC AT MANCHESTER. 
(From our own Correspondent.) 


Gu Tuesday, the 11th instant, we were at the Theatre 
Royal, on the occasion of Mr. Chas. F. Anthony’s benefit, 
when Mr. E. Loder’s characteristic and excellent opera of 
the Night Dancers was given “ for the last time this 
season.’ We were sorry to see so very moderate a house. 
The pit was pretty full, but no other part was half filled ; 
and at such very low prices as galleries, 6d.; pit, 1s. ; 
upper circle, 1s. 6d.; dress circle, 2s. 6d.; nothing less 
than a crowded house can leave any profit to the beneficiaire. 
The dress circle we were most disappointed about. The 
attendance of another hundred or two of Mr. Anthony’s nu- 
merous friends and acquaintances here would have done him 
some good, and made all the difference. The performances 
were unequal; a considerable display of talent on the whole, 
but a short coming in some instances, which deteriorates mate- 
rially from the general effect. We must, in the first place, 
give credit to the management, and all concerned, for the 
way the instrumental and choral adjuncts to the opera were 
supplied. No doubt some degree of this attaches to the com- 
poser, Mr. Loder; being himself there to conduct, he would 
naturally be anxious that the orchestra, if small, should be 
efficient and complete, as far as practicable. The excellence 
of the choral portion of the business we must attribute 
entirely to the efforts of the choral master, and beneficiaire, 
Mr. Charles Anthony. Both band and chorus deserve high 
praise, and if the principal singers had been equally good and 
efficient, Mr. Loder would have had as perfect a performance 
of his clever opera, as he could hope to have in the provinces ; 
and Mr. Anthony would have furnished a high treat to his 
musical friends. Miss Isaacs is always pleasing, and more 
than respectable, both in her acting and singing; if she does 
not quite create a furore, she never offends. The music of 
Giselle’s part is somewhat high for her voice; yet she de- 
livered the whole of it very nicely. She looked the part 
charmingly; if anything, perhaps somewhat too stout to 
realize the idea of a bride turned wili; but we always like 
Miss Isaacs in whatever she undertakes. Mr. Allen’s act- 
ing, as Albert, and his conception of the way in which the 
music of his part should be delivered, was as good as ever. 
Not so the voice, however, which has in some measure fallen 
away ; yet Mr. Allen is still a young man; his taste 
and his management enable him to conceal its defects, and to 
render his performance superior, after all, to some tenors 
with more robust chest voice. Mr. Summers made the first 
display of inefficiency in Godfrey the miller’s song, “ Laugh 
my girls,” and he does not seem to have ever had a voice. 
Mr. Whitworth, on the other hand, possesses a very good one, 
and surprised us no little by the display of humour he gave 
us in Fridolin ; a part so totally opposite to the gentlemanly 
role of baritone or bass parts we have hitherto been accus- 
tomed to see him in—Count Rudolpho, Count Arnheim, &c. 
&c. He really did his part admirably, and sang his portion 








of the music better than we ever before heard it. There were 
no short¢omings in Mr. Whitworth’s performance. Miss S. 
Kenneth sang the part of Mary, and acted it too very fairly. 
The less important parts of the Duke, and Bertha, were 
inefficiently represented; the first by Signor Gregorio ; 
the second by a Madame Cherici, We could not tell one 
word the Duke said or sang, or in what language. Madame 
Cherici’s voice appeared to us soft and sweet, but to want 
power for the area of the Theatre.’ In the lovely duet with 
Albert, “ Peace to the dead!” this was painfully apparent. 
We could not help the comparison with the effect produced 
by Miss Sara Flower, in the same duet, with Allen, some 
four or five years ago. Allen came nearest his former 
excellence in the air ‘* Wake from thy tomb, Giselle.” After 
this the whole of the beautiful music of the wilis, and the 
dances, were exquisitely given by the band, with a harp 
added to the orchestra. The female choristers, and coryphées, 
the pretty chorus especially, ‘‘ Pace, pace around the bed,” 
went very well, with all the concert music which follows with 
Giselle, Corella, Astra, and Unda. Miss Isaacs deserves 
a special remark for her air, “‘ What new delightful being’s 
this ?” and Mr. Whitworth’s “Pretty sprites” was equally good. 
Mr. Allen and Miss Isaacs gavea finished effect to the close 
of the dream or wili portion of the opera by the admirable 
manner in which they gave together the duet, “ Thou hast 
called,” and with which Miss Isaacs gave Giselle’s air, ** Ah! 
no, you'll not forget me quite.” With another word of 
praise to the latter, for her “ Ave Maria,” we must bring our 
somewhat long notice of this delightful opera to a close. 
There was some very clever dancing by the Le Clerg family, 
afterwards, in a ballet divertissement called ‘* Halloween.’ 
Miss Le Clerq and her younger brother are exceedingly 
talented ‘and graceful ; they elicited the warmest applause of 
the night. An amusing farce, called Make your Wills, 
prolonged the performance too much by half an hour, in which 
Mr. Wood certainly out-heroded Herod, and caused great 
laughter by his burlesque buffoonery—acting it cannot be 
called. 
MESSRS, F. AND E. MOLLENHAUERS'S CONCERT PROGRAMME. 


Adagio et rondo Russie for violin—Mr, F. Mol- 
lenhauer . ‘ ‘ 4 + De Beriot 
Song—Miss Stott—* The Mermaid’s Cave,” Horn 
Pianoforte solo—Mr. C. Hallé—Fantasia on 
Themes from the opera “ Don Juan,” Thalberg 
Song—Miss Stott—* The Garland,” . - Mendelssohn 
Grand duo concertante for two violins— 
Messrs. F. and E. Mollenhauer ¢ 
Rondo brillant for violin—Mr. E. Mollenhauer 
Violoncello solo—Herr Lidel—Les Arpdges 
ou le Tremulo, sur un théme de Beethoven 
Ballad— Miss Stott—“ When Night Elves 
dance,” . ‘ » " ’ 
Pianoforte solo—Mr. Hallé—Lieder ohne 
Worte, ; ‘ j 4 A 
Grand duo Nera oe for two violins— 
Messrs. F. and E, Mollenhauer—“ Carnaval 


Mollenhauer 
Mollenhauer 


Kummer 
Lee 
Mendelssohn 


de Venise,” ‘ ; ; . Paganini 

The above concert came off very successfully on the evening 
of Friday the 12th instant. Although not so full as at Hallé’s 
concerts, the Town Hall room was fairly filled by a highly 
respectable audience. This is a good deal to say, the brothers 
Mollenhauer being almost strangers in Manchester. Still they 
have previously been heard, not only by the subscribers to 
Hallé’s concerts, but at the Concert Hall; (as a private or un- 
dress concert,) and at the Concert for the People at the Free 
Trade Hall on the previous Monday. Mr, F. Mollenhauer 
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opened the concert with an adagio and rondo on a Russian 
theme by De Beriot, which he played in masterly style, over- 
coming all the difficulties with artistic effect. He was ably 
accompanied by our young contra- bassist, Mr. Waud, who no 
doubt has been a pupil at the Royal Academy, where every 
player, on whatever instrument almost, must learn the piano- 
forte as well. And we may as well remark here that he accom- 
panied all the pieces during the concert, of course excepting 
Charles Hallé’s. The two brothers appeared at the close of the 
first part in a duo concertante for two violins of their own 
composition. We are not learned enough in string solo works 
to pronounce upon it as a work of art; but as a piece calcu- 
lated to display the talent of the two brothers playing together 
in concert, we can pronounce it to be admirably written for the 
purpose. Their duet performances are very clever indeed. 
There is that simnltaneousness of bowing and of piano-forte 
expression that is seldom arrived at, except by the constant 
opportunity of practice together afforded to members of the 
same family. Their duet was much and deservedly applauded. 
The younger brother, Mr. E, Mollenhauer, opened the second 
part with a rondo of his own, in which he again showed even 
greater mastery over all the difficulties of the instrument than 
his brother, with greater purity of tone, if not greater power. 
His harmonies were very clear and certain. His clever per- 
formance was most heartily received. The last piece the bro- 
ther played was that poor unfortunate “ Carnaval de Venise,” 
which for the last twenty years (and in an increased ratio the 
last ten) has been so much attacked by violinists. It is no 
little credit to the brothers Mollenhauer, that in their harmo- 
nised version for two violins, they give a more pleasing effect 
than many we have heard of late on this too hacknied subject, 
We have purposely alluded first to the performances of the 
concert-givers;—we must now do justice to their able and 
kind assistants, Hallé gave us in the middle of the first part 
a very brilliant performance of Thalberg’s Fantasia, or Themes 
from Don Juan, which we enjoyed very much, especially the 
last—the ball-room scene—where in the opera three distinct 
movements are going on at the same time. It is only such 
players as Charles Hallé can do justice to such a piece. Few 
but he or Thalberg could make a subject like the minuet 
stand out so amidst such a flood of sounds as rushes from their 
hands, from end to end of the piano-forte. We nevertheless 
prefer hearing Hallé in a Sonata of Beethoven’s. In the 
second part he gave us three of Mendelssohn’s inimitable 
«Songs without words,” chosen as varied in style as possible, 
and played most exquisitely. Lidel was not so happy in the 
choice of his solo—a piece of Kummer’s arrangement for the 
violoncello—the subject being the well-known ‘ Tremolo,” 
from Beethoven, a minor sonata for violin and pianoforte. He 
gave out the lovely motivo very sweetly indeed, but the varia- 
tions and arpeggios, &c., afterwards, were mere displays of the 
performer’s mastery over the most difficult passages, without 
any corresponding or compensating beauty in them. Miss 
Stott gave three songs during the evening, which, from timi- 
dity, or some other cause, were ineffective, although her voice 
seems to deserve a better success. On the whole the Messrs. 
Mollenhauer’s concert passed off satisfactorily both to them and 
the audience. The Guardian had a long critique on Satur- 
day on Mr. Seymour's first quartet concert for the season on 
the 11th instant, in which Mr. Perring gets warmly praised ; 
but the critic still speaks of Perring’s “fine voice” being 
“inchoate and inceptive, rather than positive and actual.” 
The concert was highly successful, it appears. We were at 
Anthony’s Benefit, so could not be present. ' In our last article 
a slight inaccuracy occurs, which we must have a line of space 
to correct. Speaking of Hallé’s being the originator in Man- 


chester of the class of entertainment his concerts belong to 
we are most unaccountably made to call them vocat entertain- 
ments, They are essentially pianoforte performances, more 
than anything else. We have had chamber music here for 
years before ‘Hallé appeared amongst us. To Messrs. Sey» 
mour and Rudersdorf belongs the merit of introducing chamber 
concerts into Manchester: but theirs were essentially for 
stringed instruments—quartet concerts, in which the intro» 
duction of the pianoforte was the exception, not the rule. 
Hallé’s, on the contrary, always contain a sonata—generally 
of Beethoven—with other minor pianoforte solos, and the quar- 
tet for stringed instruments without pianoforte is rarely intro+ 
duced. The vocalities at both are quite a secondary matter, 
and neither can be alluded to as vocal entertainments. In 
speaking of Onslow’s sextet, “‘ There was a passage for the 
whole six crescendo untted” should be “ crescendo until it be« 
came a most powerful forte,” &c. The enthusiastic applause 
awarded to Hallé—* he must have felt from its rarity,” not 
variety. “The next concert is fixed for the 18th instant,” 


and not the 8th. Again we must apologise for our own ille- 
gibility causing these slips. 
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THEATRE ITALIEN, PARIS. 


To the Editor of the Musical World. 
Dee. 13, 1851. 


My Dear S1r,—According to your desire, I here write 
you the full particulars of my adventures on Thursday week. 

Having an appointment with M. Solomée, the Regisseur of 
the Theatre de la Gaitée, I left home about half-past ten 
o'clock, and taking a voiture de remise, arrived without any 
obstacle on the Boulevard du Temple. I found all the shops 
closed, and very few people in the street, except in front of 
the seven theatres ; before each, except the Opera National, 
there was a knot of persons, which I recognized as the com- 
panies of each theatre. They had very long faces, and seemed 
anxiously waiting the result of the day, to know if they 
played at night, having been obliged (in consequence of the 
military occupying the Boulevards) to close the previous 
evenin I had not been with M. Solomée ten minutes, 
when i. received from my cabman (whom I had told to go 
round and wait for me at the stage door in the Rue Basse) a 
message that he could not wait long for me, as all carriages 
were escaping in consequence of the barricades having com~ 
menced in the Faubourgs St. Martin and St. Denis; and he 
thereby ran the chance of having his cab taken for one. In 
about ten minutes I had finished my business and descended 
into the street, but no cab to be found ; it was gone. Having 
a heavy parcel of books with me, I got one of the Gargons de 
Theatre to carry them. I set off in search of another cab. 
Arrived on the Boulevards, we found an open coupée ; but 
when the driver heard where we wanted to go (as he would 
have to cross the Rue St. Denis and St. Martin before he could 
get there) he declined, but on my im him five francs, he 
said he would try to get to the Theatre Italien by taking a 
long round-about way. I and the man from the theatre got 
intu the cab, and we started off down the Rue du Temple. 
We had, however, not gone two hundred yards, when we 
were met by several persons, who motioned us back. We turned 
round, crossed the Boulevards again, and went down the Fau- 
bourg du Temple. Here we met again the same reception: 
At this the cabman became very alarmed, and requested me 
to get out ; but after a few encouraging words, and the pro+ 





mise of an extra franc, I persuaded my man to make a bold 
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dash down the Boulevards. We again started off, but having 
arrived at the Theatre de l’Ambigu Comique, we met several 
cabs driving furiously. This was a settler for our man, who, 
turning round to me, declined my company and my six francs, 
and as soon as we had got out, he turned round and galloped 
off. Matters were becoming very interesting, and never 
having seen a barricade in my life, and as there were no signs 
of military for the moment, I determined to take a peep into 
the Faubourg St. Denis: On hearing this my companion re- 
fused to accompany me, and telling me he would carry my 
books to the theatre, left me. Taking a back street, I soon 
arrived at about the centre of the Faubourg St. Martin. Here 
every shop was closed, but every window occupied watching 
the progress of a barricade just commenced, consisting of an 
upset cart and a long ladder, which reached across the street-— 
the crowd was very great. I stood for a moment watching 
the work, when a respectable old man came up to me, and 
said in a low voice, “ Monsieur, ctez done vos gants ; ne voyez 
vous pas ou etez.” I looked atthe old man for a moment, not 
understanding his meaning ; but on remarking that I seemed 
to be the object of observation to several persons around me, I 
found that, in fact, I looked rather too respectable for the com- 
pany in which I was; and fearing to be taken for an aristot, 
as they call them, I made off ; besides, at this moment there 
was a cry that the troops were advancing, and everybody took 
to his legs. I crossed the Faubourgs St. Denis and Pois- 
soniere without anything worthy of notice, except meeting 
several horses and drivers without coaches (no doubt by having 
been taken for barricades). When I arrived at the theatre, 
about one o'clock, I found that Guasco was ill and could not 
sing. After some little delay, Mr. Lumley settled on playing 
Semiramide ; letters were immediately sent round to all the 
artists, but in about an hour Mr. Lumley receives a letter from 
Mad. Barbieri Nini, in which she says that she is blockaded by 
the military, and it would be impossible to get out. I, how- 
ever, promised Mr. Lumley that I would arrange the matter, 
and wrote a letter to her, in which I told her there was no 
danger, and that I would myself come and fetch her in a car- 
riage: but when I wanted to send it off, it was impossible to 
find a messenger to carry it; our men blankly refused to cross 
the Boulevards, it being occupied by the troops. Seeing no 
other chance, I started off myself to the Rue de Provence, 
where Mad. B. Nini resided. Arriving at the Boulevards, 1 
found it as the men had said; but through the kindness of an 
officer, to whom I made myself known (having luckily placed 
my pass in the morning in my pocket), I got safe across the 
Boulevards, and arrived at Mad. Barbieri Nini, who, after a 
great deal of persuasion, promised to sing. I now started off 
to return to the theatre. I wanted to go down the Rue 
Grange Bateliére, but was prevented, it being occupied by 
the troops; I therefore took the Rue Lepelletier, and had 
just arrived opposite the entrance of the Grand Opera, when 
I heard, as I thought behind me, a discharge of musketry 
(it came from the Rue Grange Bateliere). I, and several 
gentlemen round me, took to our legs, and ran towards the 
Boulevards; but at that very moment we heard another 
discharge on the Boulevards, and the lancers who were 
stationed there were thrown for a moment into disorder. 
I was just about to enter a chemist’s shop which was being 
closed hastily by the owner, when down came a fire on us 
from the pistols of the lancers (who, seeing us running to- 
wards them, had no doubt mistaken us For insurgents, as 
they had just been fired on from the Boulevards, some persons 
say from the very street in which we were). The chemist, 
who was by my side, and to whom I was just about to speak, 
fell dead at my feet with a bullet in the head. This rather 





staggered me for the moment,’and taking a few steps back, I 
had the luck tosee a portecochere (No. 11), which they. were 
just closing, into which I threw myself, The door was hardly 
closed, when down came another volley (from where I cannot 
tell). I and several gentlemen were most kindly asked up 
stairs by a lady and gentleman in the first. floor, where we re- 
mained about half an hour, till.all, seemed quiet, when the 
other gentlemen left ; but I remained some short time longer, 
finding I had unconsciously found. my, way into the house in 
which Pardini lived, to whom I paid a visit, and then, taking 
the back streets till I arrived at the Chaussée d’Antin, was able 
to cross again the Boulevards and arrive at the theatre, which 
I now found deserted, and a relache announced ; but what 
amused me was the false rumours that were running, namely, 
that the Boulevards des Italiens were entirely destroyed. I 
got safe home about seven o’clock, and so ended my day’s ad- 
venture. The next morning I went -to, the City Bergére, to 
see the poor devils that had paid for their curiosity with their 
lives, and also to have a peep, on the Boulevard Montmartre, 
at the house that had been peppered. the day before by the 
cannon. 
Truly yours, 
A. Harris. 


——__, 





. SPANISH MUSIC. 


Tt would lead to an interesting as well as a useful disqui- 
sition, to inquire how it has happened that different musical 
instruments have become allied with the customs of different 
nations. The harp may be said to belong to Ireland, the 
bagpipes to Scotland, thé flute’ to Germany, the violin to Italy, 
and the guitar to Spain. The high-born Spanish maiden 
still delights in this harmonious instrument ; the soldier takes 
it with him on his march, and into the camp; the muleteer 
cheers his way over the mountains with its sound! the ear- 
riers take it with them in their covered waggons; the barber 
has one hung up in his shop, with which he amuses ‘himself 
while waiting for a customer; through every class, from the 
highest to the lowest, it is preserved with affectionate feelings ; 
it is the symbol of love, the consoler of care, and equally 
suited to the movements of the fandango and the bolero, as 
to the sweetness of Spanish song; or rather the dance and 
the ballad have followed in their figure and’ tone, the genius 
of the guitar. 

Hence the music of Spain bears a character quite original. 
The simple air, heard without the harmonies in the chords of 
the guitar, would seem to a foreigner to possess little merit. 
There are, indeed, some old airs of Spain which every nation 
must admire; but, generally speaking, they are pretty, rather 
than powerful, and they depend a good dal upon the spirit 
and taste of the performer for their effect. The fandangoes, 
boleros, and rigadoons, are gay and peculiarly pleasing when 
well executed on the guitar, and the time marked by the mo- 
tions of the dancers, and the blithe sounds of the castanets. 
These observations, however, chiefly apply to what may be 
called the ancient music of Spain, as compared with recent 
compositions. Beautifulas many portions of that music may 
be, there are none of them, superior, nor perhaps equal, in 
point of melody, to some.of the new patriotic, compositions. 
There is a fire, and at the same time a,tenderness, in the best 
pieces, which, whatever becomes of the constitution, promise 
them immortality. 

I was detained a full hour one day in the streets, listening 
to two itinerant musicians performing a war song. One of 
them sung the air and played it at the same time on the 
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violin, while his companion sung also and performed the ac- 
companiment on the guitar. Both were blind, and neither 
sung ‘nor played with much skill,, and yet it was surprising 
how mueh effect they threw into the. words of the song.— 
The air had occasional bursts of grandeur, which animated 
their sightless’ countenances ‘with a flush. of inspiration. In 
the intervals between the verses, the leader recited passages 
from a prose rhapsody, the object of which was to rouse the 
Spaniards to the remembrance of those injuries which France 
inflicted on the Peninsula ‘during the late war, to flatter them 
with the event of the contest, and to bid them bind on their 
swords for the extermination of the approching invaders.” One 
would be sutprised at the attention with which these two 
bards were listened to. Tears’ glistened frequently in the 
eyes of those who were crowded around them. 








NATIONAL ENGLISH OPERA. 
(From a Correspondent.) 


In resuming’ the’ somewhat sad and worn subject of a 
National Opera, (for I am given to understand all hopes of 
old Drury are‘again ‘at an end,) I shall place in juxtapositon 
the’ outlay’ that will be inevitable for the well-doing of 
the enterprise, and that’ which--is—necessary to secure its 
ruin. It is not difficult, to. write down a mass of figures, 
exhibiting a possible result, but it is very often distasteful, and 
therefore not ‘easy, to’ obtain an unprejudiced calculation, to 
throw aside ‘all unjust leaning in favour of our child. But 
if we commence. by cheating ourselves, we shall not surely 
spate others,’ Bygone errors must be looked full in the face, 
and experierice allowed its)\due weight. The most destructive 
mistake’ that; has characterised former managements has been, 
I ‘firmly ‘believe, not so; much. in a reckless expenditure “ in 


toto;”: as:in the entire) absence of a just discrimination in the | pe 


laying out: of certain sums, Where they were not wanted, 
there were they wasted, and when a real uarigh ord occurred 
and funds: were absolutely. necessary, it was discovered they 
had:beew used up, and clean eaten away by trifles. The treasury 
had. been: exhausted for nothing, perchance in a gorgeous pa- 
geant, ‘put together to insure a lingering death to a new thing, 
yclept.an.opera, and which, by dint of the said pageant’s bolster- 
ing, ‘had died in great agony of consumption, in lieu of apo- 
plexy, surviving some half-dozen nights with a frightful loss to 
the management. This has been more or less the case pretty 
often, and future entrepreneurs, if they mean to keep a balance 
at.their bankers, must be taught by example, and be as wary 
of their funds as their reputations. Not that I imagine any 
one but a fool would squander a cme 5 if he thought sixpence 
would answer the purpose equally well. That is not the point 
at ali. A musical or theatrical director may be judicious and 
politic to 4 degree in his own judgment, and yet, from an utter 
want. of musical capability and practical knowledge of such 
matters, may destroy’ both his scheme and himself, either by a 
lavish outlay on absurdities, or a parsimonious neglect of im- 

portant matters. ‘Thus, we must not allow our chorus to be 
~ shorn of ten voiees, that some half hundred extra crimson and 
gold banners may be added to the half hundred stock Jot, nor 
is it an evidence of musical taste, that revolving wheels of 
blaging light, or roses ‘with practical petals, bringing forth at 
will tiny fairies; or that springless vehicles of splendid hues, 
dragged by our ‘old gream-coloured friend, who has done the 
Massaniello business for years past, or that.a gaily-clad and 
interminable quantity of “ retainers,’ should necessitate the 
placing of our orchestral acquaintances, “Smith,” ‘Jones,’, 


and “ Wiggins,” on the reduced list. No, if we aim at esta- 
blishing good music, we must first turn our attention to all re« 
quirements in that department, and then look to other detuils, 
which, although highly necessary, most undoubtedly hold se- 
cond rank in importance. It is the principal singers, conductor, 
orchestra, and chorus, that have the first claim by a good bit. 
That granted, we may talk to our painters, machinists, &c., 
with advantage. The “mise en scene” is an excellent climax, 
but a very bad keystone, and notwithstanding my partiality to 
startling surprises and beauty of effect, waving ensigns, gor- 
geous banquets, lightning, and cannon, I should as soon dream 
of attending an opera, in the expectation of seeing such auxilia- 
ries the principal attraction, as I should of hearing Messrs. 
Bruton and J. W. Sharpe sing a duet in an oratorio. . Ears 
before eyes in a national opera, or we shall have Mr. Batty 
beating us with our own weapons over the water. The money 
must be spent when and where it is really wanted, and plenty 
of it too, if it can be got at by honest hook or crook. 

Again,—we must especially eschew enormous rents, a can- 
nibal staff of useless hangers-on ; nor should we allow ourselves 
to be such abject creatures of necessity, ridden over rough- 
shod by Prima Donna “ Mademoiselle La Grippe,” or Primo 
Tenore Robusto ‘Signor Catarrh,” who by their quips and 
cranks, their influenzas, rheumatisms, and thousand and one 
fancies, will cause anger and disappointment to our patrons, and 
death to our project. 

I am of opinion our work should be commenced in a mode- 
rately sized house, I would rather have it too small than too 
large. It would be ridiculous to think of entering upon an 
establishment that requires a whole host of supernumeraries in 
each department to keep it going. When Madame Vestris 
first took the Olympic, goodness knows how little either the 
house itself or the locale had to do with her success. The ex- 
cellence of the acting, the completeness with which the pieces 
were put upon the stage, were the grand secrets of her pros- 
rity. ‘ Prestige” is a great deal, “ locale” a great deal 
also, but both of them will be thrown away, unless backed up 
by the more important particulars urged above. 

Complaint has been rendered by many, of the dearth of 
native talent, and the great difficulty of collecting home: ma- 
terials for the proper working out our undertaking. But this 
is not true, and if it were, who could wonder? A‘ baker would 
be an uncommonly clever fellow to find means of existence, if 
people took it into their heads not to eat bread. And how is 
a poor devil of a musician to do so, if his countrymen refuse to 
support his trade? He comes into the world with as keen, if 
not a keener appetite than most folks, and requires" to eat, 
drink, and clothe himself, and very like a ‘family to: boot. 
Besides which, if we deny our soil proper nourishment, how in 
the name of sense can we expect valuable productions to spring 
forth ? But whether or no, the accusation I speak of is mainly 
false, got up, and chiefly propagated, by the fashionable amateur, 
who has been educated too highly, and judged too deeply, to risk 
his musical character (?) amongst the * haut ton,” by turning a 
vulgar Protectionist It is almost an insult to the’ profession 
to offer any instruction to such gentlemen,—to tell them, how 
that we have artistes amongst us, that are much more than good, 
second only to some one or two, and immeasurably superior to 
three-fourths of those foreign importations they are so mad to 
hear and applaud ; but then, alas, on the contra, I get worsted. 
They do, Preset e’en confess it, come of English stock. .. They 
are capable of eating roast beef, and drinking . London 
stout. There is nothing delightfully ravissante and naughty 
in the female characters, little that-is pale-faced, mustachiod, 
and wicked about the males. Well, well, it’s a true bill, but 














































withal a satisfactory one, and we must fain do our “ possible” 
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without such serious recommendations. But that there is 
abundant talent both in the vocal and instrumental depart- 
ments, cannot for a moment be questioned, and I would, in 
illustration of this fact, mention the following artistes, without 
intending the slightest disparagement to any others, whose 
names do not immediately occur to me. 

Sopranos.—Mesdames Clara Novello, and Sims Reeves ; 
Miss C. Hayes, Louisa Pyne, Birch, Bassano. ‘ 

Mezzo Sopranos and Contraltos—Miss Dolby, Martha Wil- 
liams, Miran, Fanny Huddart, and Poole. 

Tenors.—Sims Reeves, Lockey, Harrison, Allen, Travers, 
Benson. 

_ Barytones and Basses.—Weiss, Whitworth, Henry Phillips, 
Frank Bodda, Stretton, Lawler, A, Braham. 

In the orchestral department we are stronger yet. The two 
great houses would necessarily thin our choice, but there would 
“1 plenty of able men left standing almost idle in the market- 
place. 

I subjoin a list composed exclusively of Englishmen, for 
the benefit of the fashionable and talented sceptic above men- 
tioned, and I would invite him, in return, to name a phalanx 
of sixty foreigners in any one way superior if so efficient as my 
corps. I do not of course think of, much less talk about, indi- 
vidual merit. I on'y allude to general efficiency for orchestral 
purposes. 

1st Violins—H. Blagrove (principal), V. Collins, Fi. Cooper, 
Dando, Day, Patey, Thirlwall, Willy. 2nd Violins—Watkins, 
W. Blagrove, Browne, H. Griesbach, Jay, J. Loder, Marshall, 
Mori. TJenors—Hill,’R. Blagrove, Calkin, Glanville, Hughes, 
Ernst, Webb, Westlake. Violoncellos—Lucas, G. Collins, 
Guest, Hancock, Hatton, W. Loder, W. L. Phillips, Thorley. 
Double-basses—Howell, Castell, Mount, Percivel, Pratten, 
Rowland, Russell, Severn. Clarionets—Lazarus, Maycock. 
Oboes—Nicholson, Horton. Flutes—Richardson, King. 
Bassoons—Winterbottom, Larkin. Horns—Jarrett, Calcott, 
Harper, Shaw. Trumpets—T. Harper, Davis. T'rombones— 
Winterbottom, King, Smithiec. Drums—Chipp. ‘Bass Drums 
and Cymbals—Horton. Side Drum and Triangle—Hughes, 
junior. 

Composers are abundant enough in all conscience, if they 
will only make up their minds to render good assistance ; but 

_ what I said in my last paper about artistes, is in every way 
applicable to many gentlemen of this class. They must put 
_ aside all petty differences and prejudices such ; tomfoolery is 
| suicidal to the cause and themselves, and utterly unworthy 
their talent. Bishop, Balfe, Macfarren, Loder, Wallace, Bar- 
nett. Mori, Horsley, were all in the land of the living a few 
days since, and have each and all talent enough to make 
| twenty times a fortune, if bona fide merit was the great pass- 
| port to success. Would it were ! 

Of the chorus we need say nothing, for the sad unemployed 
abundance in this line, is patent to every musician. 

It has been said that there are men, monied and influential, 
| who, could they see any prospect of this national scheme 
_ coming to a head, would render valuable assistance ; nor do I 
_ believe this to be an idle assertion, but the facts of the case 

stand thus: There have been so many enterprises nipped in 
_ the bud, begun, very probably, with a good spirit and inten- 
tion, but unadvisedly withal ; so many that have been entercd 
_ upon by men whose incapability of management has been their 
_ least error, to use a mild term, and so much of folly and deceit 
employed to keep their heads above water, that honest men get 
_ frightened, and prefer to wait and see what comes of it before 
| lending their names and interest in its behalf. This is one of 
| a number of difficulties to be got over ; for until we can in a 





great measure remove this feeling, we cannot look for much 
pecuniary assistance at the starting post. 

In my next and final communication, I shall again speak of 
a government grant, and probably suggest a modus operandi 
for the setting it on foot. 1 shall also state my humble opinion 
as to what ought to be the nightly average cost of a National 
Opera in every way worthy of its name, entering somewhat 
into detail with each separate expense, such as rent, principal 
singers, orchestra, etc.: to put forth on the opposite sheet what 
I conceive to be a probable, not merely a possible result. 

H. L. C. 








Dramatic. 


HaymarkeT.—On Tuesday the 9th ult., a new comedy 
was produced here, entitled The Man at Law. The Man 
at Law, Monsieur Destournelles (Mr. Webster) has been 
rejected by a haughty, scheming, woman of the ancien régime, 
Madame de Vaubert (Mrs. Sterling), and in order to be re- 
venged, determines to overthrow the plots which he knows 
she has been hatching for her own aggrandisement, and which 
are all directed to one point—the marriage of her brother 
Raoul (Mr. Leigh Murray), with Helen de la Leigliére (Miss 
A. Vining). This marriage will, of course, by connecting 
the two families, cause all the property of the Marquis de la 
Leigliére (Mr. Lambert) to fall eventually to, Raoul, and 
the Baroness will then share in her brother’s good fortune 
It appears, however, that the Marquis has not a particularly 
good right to the estates that he calls his own. At the period 
of the revolution, these estates, which belonged to the Mar- 
quis’s ancestors, have been confiscated and come into the pos- 
session of one of the people who has purchased them with 
the fruits of his long labours. On the return of the Marquis 
to France, at the restoration, the Baroness has persuaded 
the old plebeian purchaser, who is dead at the commence~ 
ment of the piece, to will away his acquisition to the 
Marquis, under the supposition that his son, the young 
plebeian, Bernard, (Mr. Howe) is supposed to have been 
killed at the battle of Moskowa. This, however, Destours 
nelles finds out is not the case, and being well aware, that 
by the code, Bernard’s father had not the right thus to 
disinherit his son, selects the young soldier as the means of 
his revenge, by undertaking the prosecution of his ‘claims 
against the Marquis for the restitution of his property. But 
Destournelles fds he has a wily antagonist in the Baroness, 
who so completely gains over the heart of the frank, unsus« 
pecting Bernard by her hearty welcome, and works on his 
feelings so effectually through his love for Mademoiselle de 
la Leigliére, that he becomes completely entangled in her 
meshes, and totally oblivious of his just claims. Destour- 
nelles is on the point of being beaten, when he is struck by 
a sudden idea. He may vanquish the Baroness with her 
own weapons. Why should not Bernard marry Mademoiselle 
de la Leigliére? for Destournelles is aware that she loves the. 
gallant officer. He determines that he shall. Nichts gewagh, 
nichts gewonnen, as the Germans say. He accordingly sets 
his wits to work, and after a hard fought battle, overcomes 
the aristocratic prejudices of the old Marquis, who manifests 
a most noble reluctance to give up ease and affluence, and pre- 
fers that the blood of the La Leigliéres should run warmly, 
although tainted bya plebeian admixture, than freeze untainted 
in aristocratic poverty., . 

The great merit of this piece, which is an adaption ftom 
Mademoiselle de la Leigliére, produced some time since at 
the Theatre Francais, consists in its exquisite delineation of 
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eharacter, and the elegance of its dialogue, We have no 
doubt that these qualities existed in the French piece, but to 
pr oe them, especially the last, in an English dress, is a 
task which requires almost as much talent as to create an 
original work, and which, in this case, has been most success- 
fully accomplished by Mi Webster, who is entitled to the 
highest praise. 

The charaeters were all most admirably filled —nothing 
could be better than the Baroness of Mrs. Sterling, or more 
touching and gentle than Miss H. Vining, as Mademoiselle 
de la Leigliére. The character of Bernard, the frank, open- 
hearted soldier, is one that is-especially fitted for Mr. Howe. 
We wish we could say as much for that of Raoul, which fell 
to the lot of Mr. Leigh Murray. It is the most insignificant 
in the whole piece, and afforded but a very poor opportunity 
for those talents which have raised Mr. Leigh Murray to the 
high position he deservedly occupies. Such, however, is the 
force of talent, that this gentleman managed to produce two 
or three very beautiful effects even from the namby-pamby 
réle of Raoul. The gem of the comedy, however, was the 
performance of Monsieur Destournelles by Mr. Webster. We 
certainly think it is one of his very best parts, and those who 
are acquainted with Mr, Webster’s talent, will understand 
how much this phrase is meant to convey. 

The applause was unanimous and long protracted on Mr 
Webster's announcing, when summoned before the curtain 
that the Man at Law was from his own pen. 

The brothers Brough have taken, as a subject for their 
Christmas extravaganza at this house, one of Count Anthony 
Hamilton’s fairy tales, the Story of Mayflower. The piece 
opens with a prologue, in which Count Hamilton, in propria 
persona, apologising for the usually intricate nature of his 
plots, volunteegs his assistance in introducing some of the 
principal charatters to the audience, and explaining some of 
the leading features of the play. This he accordingly does in 
a parody on “ The house that Jack built.” The story then 
commences. Seated in state within the glittering walls of 
his barley-sugar palace, we find Hardbake the Great, King 
of Candy (Mr. J. Bland, of course), surrounded by his cour- 
tiers, Lord Albert Rock, Count Vanille, Lord Bullseye, &c. 
It appears that the Princess Radiant (Mrs. L. 8. Buckingham), 
the daughter of this illustrious monarch, has the misfortune 
to be so extreniely beantiful, and to possess eyes of such 
dazzling lustre, as to kill or blind whoever looks at her. 
The nation is, in consequence, in the deepest distress; the 
returns of ‘killed and blinded” are getting every day more 
alarming. Fortunately, however, Prince Bullfinch (Mrs. 
Fitzwilliam), travelling under the assumed name of Pooh- 
Pooh, in quest of his lost brother, Prince Phoenix, arrives at 
the Court of Candy. He immediately undertakes the task 
of procuring a remedy for the princess’s eyes, and, instructed 
by the fairy Serena, the good genius of the piece, starts for 
the residence of the witch Dentata (Mr. Buckstone), the evil 
genius, whom he is to deprive of three things which Serena 
demands as the price of the charm which will restore tran- 
quillity to Candy. These three requisites are,—first, a beau- 
tiful maiden, named Mayflower (Miss Collins), kept a 
prisoner by the witch, and destined to marry her deformed 
son ; secondly, a magical mare ; and thirdly, a magical hat. 
Aided by Mayflower, with whom he falls? immediately in 
love, Pooh-Pooh succeeds in running off with her, as well as 
the other treasures of which he has been in search ; and with 
the flight of the lovers and the despair of the witch, the first 
act ends. 

In the second act, however, we find affairs in a sad con- 


dition, Dentata, who has arrived at the Court of Candy, 
disguised as a Bloomer lecturer, has effected a coup d'etat, 
She has roused not only the Princess Radiant, but all the 
female population, to a sense of woman’s rights, and habited 
as Amazons, they have carried the town by storm. Pooh- 
Pooh and Mayflower, arriving at the outskirts of the city om 
their way to the fairy Serena, the latter is made prisoner by 
Dentata’s Amazonian guards. Meanwhiie, Prmce Phenix, 
who we are informed in the first act has been changed .by 
Dentata into a parrot, for refusing to marry her, has.arrived 
(still in feathered guise) at the Court, but unhappily for 
Dentata, who has not yet given up hopes of obtaining him. 
he has fallen in love with Radiant. To remove this obstacle 
are all her intrigues directed. She therefore wishes the Prin- 
cess to marry Pool Pooh, but then his affection for May- 
flower interferes. To break off this, Dentata works a spell 
which changes the lovely Mayflower into a wrinkled and 
decrepid old woman, and subsequently causes her apparently 
to die. Pooh-Pooh’s love is, however, proof even against this 
last trial, and though believing her dead, he still resolutely 
refuses to marry any other than Mayflower. In vain the King; 
who has been reinstated in power by a re-active movement, 
got up by Pooh-Pooh, implores him to marry his now harm- 
less daughter. Pooh-Pooh is firm, and the fairy Serena, 
arriving in the midst of the discussion, rewards his constancy 
by restoring his beloved Mayflower to youth and beauty, and 
at the same time changing the parrot into the dashing Prince 
Phoenix’s original form. Of course, the two pairs of lovers 
are united. 

Oxympic.—During the last week, this theatre has been 
doing very good business. The bill of fare offered to Mr. 
Farren’s patrons consisted of Lucile, Faint Heart never won 
Fair Lady, Plots for Petticoats, and The Love Man of the 
Ocean. 

We have seen a great many actresses fill the part of the 
juvenile monarch, Charles of Spain, in the second of the above~ 
named pieces, but we never beheld a prettier one than -Miss 
Louisa Howard, whose appearance was such as to bring down 
a hearty round of applause as soon as she made her entry on 
the stage. We can hardly imagine a more fascinating and 
handsome young stripling ; she was the very beau idéal of a 
young king of seventeen, such a one as Sir Peter Lely would 
have loved to paint, and romantic young ladies to fall dasper- 
ately in love with. Her acting, too, was on a pat with her 
looks: it was full of vivacious espiéglerie, tempered with dignity, « 
and conveyed to the audience the most perfect idea of a mad- 
brained, frolicsome, high-minded young and royal scapegrace. 
Mrs. Lingham, who made her first appearance at this theatre 
as the Duchess, is certainly an acquisition. Her acting was 
marked with great discrimination and considerable power. If 
there was a defect, it consisted in a want of dignity. Mrs. 
Lingham was perhaps not sufficiently the Duchess; that is, 
the Duchess of the Court of Spain—the most formal and 
ceremonious in the world, and where etiquette was so strictly 
observed, that, as history informs us, a Spanish king would 
rather be roasted to death, than move from the fire that was 
consuming him, because the proper officer did not happen to 
be near in order to lead him away; and the only reward a 
chivalrous gentleman received for saving @ Spanish queen 
from destruction, was a sentence of death, because, forsooth, 
in rescuing her, he had suffered his hands to touch her royal 
person. The gay devil-may-care reckless young lieutenant of 

uards, Ruy Gomez, found a most efficient representative in 

r. Henry Farren, whose impersonation of the character 





formed a strange contrast with his masterly delineation of 
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Shylock, and proved, beyond a doubt, the great versatility of 
his talent. At the fall of the curtain the whole of the dra- 
matis persone were recalled, to receive a well merited tribute 
of satisfaction from a delighted audience. 

A second “ first appearance” was that of Mr. Hoskins, 
from that ultima thule of the drama, Sadler’s Wells. ~The 
character selected by this gentleman was that of Frank Finish, 
in Plots for Petticoats. His acting, which was warmly ap- 
plauded, possesses great ease and lightness, and we have no 
doubt that Mr: Hoskins will prove as great; a favourite here 
as he was at the theatre he has just left. 








MUSIC AT LEEDS. 
(From the Leeds Times.) 


We have from time to time, and upon one occasion at consider- 
able length, dwelt upon the unsatisfactory state of music in Leeds, 
from the simple fact of our musical friends, practically at least, 
forgetting that “union is strength,” and that its opposite is no less 
true, that—division is weakness. With little or no aid from our 
contemporaries, we have steadily pursued the ungracious task ; and 
apparently in vain urged to greater union. In the meantime the 
results became clearer and clearer. ‘The two leadizg musical 
societies exist but in name ;—the third, the Madrigal and Motet 
Society,—and without wishing for a moment to undervalue the 
exertions of its leading members,—owes its continued existence 
chiefly to the fact of its requiring no orchestral combination to 
give it effect,—and without which a Philharmonic Society is an 
absurdity,—nor the strength of numbers, both vocal and instru- 
mental, so essential to an effective choral society. 

It is, consequently, with unmingled satisfaction that we learn. 
that, owing to a plan suggested by one of our leading professional 
musicians, Mr. Spark, an effort is being made for the formation of 
one grand and united society, under the title of the “ Leeds Musical 
Union.” Circulars are being issued under the auspices of the fol- 
fowing five gentlemen, as Professional Honorary Secretaries :—the 
Revs. Messrs. Elwin and Conder; Messrs, J. W. Atkinson, and 
Martin Carwood, to convene a public meeting for Tuesday evening 
next, under the presidency of our excellent Mayor, of professional 
and amateur musicians, and of all who are likely to render effective 
aid towards this important and most desirable object. ‘The lead- 
ing aim of this meeting, and which we most heartily approve of, 
is to be to appoint an efficient and influential committee of non- 
professional men, to whom the entire management of the society 
shall be entrusted. It will and must be the endeavour of all to 
throw a complete veil over the past, to cast aside all jealousies and 
by-gone differences, and to act solely with the view of producing 
something in the future worthy of the metropolis of the West- 
Riding. 

Many signs have of late appeared that Leeds is at last awakening 
to the fact, that, in many important: points, we are behind other 
large towns. The fear of being left behind in the great race of 
commercial enterprise, has resulted in a Chamber of Co:merce. 
The almost total absence of all architectural beauty in our public 
and private buildings, the existence and the want of much that 
makes Leeds so little desirable as a residence, except. for the pur- 
poses of business, has produced “A Society for promoting Public 
Improvements in the Borough of Lecds.” We hail this projected 
new society as a happy movement in the same direction. 

Every day the conviction is growing stronger upon the minds of 
our most earnest philanthropists and public men, that innocent and 
refining public amusements are a most important element in the 
moral education of the people. Recreation and amusement are a 
desire and a necessity graciously implantel in our natures by a 
beneficent Creator. ‘I'o direct such desires aright must hence be 
the duty of all who have the happiness and welfare of our crowded 
populations at heart. This conviction has been among the lead- 
ing ones which has made the erection of a Town hall so popular a 
subject in Leeds; and the formation of this society will, we 
Tust, act as a spu to our Town Council, to hasten its com- 
pletion. 





We have reason’ to’ believe that the ‘project ‘under: considera- 
tion is'meeting with the’ most. undivided :and: enthusiastic, appro- 
bation. of »our Jeading amateuzs and. public men... Of course it 
cannot, be carried into effect without the hearty and cordial assent 
and co-operation of our professional musicians. We will not for a 
moment believe that there can be any one amongst them, whose 
aid would be valuable, so forgetful of the high ‘claims of his noble 
profession, or so blind even.to his own interest,—-for in'the special 
advantage of ‘the profession it must ultimately result,—as to refuse 
his‘cordial aid: It is'a great opportunity, which, ifallowed to pass 
by;-may not for years return again, . Great indeed would be the 
responsibility, we might almost say guilt, of those who, eitker by a 
refusal to join in, or even by a cold, assent, should be instrumental 
in wrecking so noble.a project. 

We feel persuaded that the committee, when appointed, will alike 
regard the interests of the profession and of the public. We shall, 
as occasion requires, recur to the subject, and afford it at all times 
all the aid in our power. 








Foreign. 


Paris.—In another portion of our columns will be found 
several interesting particulars in regard to the late movements 
in Paris, together with some remarks on current musical 
matters, from Mr. A, Harris, the active and clever director 
of the mise en scene at Her Majesty’s Theatre, which we trust 
will find favour in the eyes of our readers. But as many 
other interesting particulars, not alluded to by our corre- 
spondent, have taken place—such as the debut of Guasco at 
the Jtaliens, and the first appearance, this season, of Sophie 
Cruvelli in Ernani—we have deemed it necessary to furnish 
authentic accounts thereof, and have, accordingly, made a 
translation from the latest feuilleton of the witty, shrewd, and 
poetic Fiorentino, the critic of the Constitutionnel—the rival 
in esprit of Jules Janin. The writer, without preamble or 
preparation, begins his article thus :— 

“The representations of Ernani have been neither less 
brilliant nor less attractive than those of Norma and Semi- 
ramide. Mademoiselle Sophie Cruvelli was entrusted, as at the 
end of last season, with the character of Dona Sol. The 
work and the artist have been, .already, maturely weighed 
and judged at the first debuts of Mademoiselle Cruvelli. I 
have, then, but to return to my former observations. The 
young and beautiful cantratice has displayed this time, as at 
her first appearance before the Parisian public, an ardour, a 
fire, an impetuosity, which nothing could surpass. She sang 
her cavatina tout d'un jet, running through the immense ex~ 
tent of her vibrating and powerful voice with the most 
extreme hardihood, daring everything, accomplishing every- 
thing; no gentilities, no ficelles—if I may be allowed to bor- 
row a word from the argot of the coulisses—no evasions, 
no ruses. Mademoiselle Cruvelli plays an honest game, pays 
in honest money. One cannot cheat, playing with Verdi. 
You must. pay with your person and with your voice. In 
the duo with Ernani, in the septuor “ O Sommo Carlo,” and 
more than all, in the final trio, she was touching, passionate, 
dramatic, irresistible; she electrified the house. She was 
vociferously applauded, fted, and recalled. Henceforward, 
Mademoiselle Cruvelli should be blasée with her triumphs. 

“‘Signor Guasco came to Paris preceded by a great repu- 
tation. He had left the stage, and was reposing, as I am 
told, upon his laurels, when he was snatched from his retreat 
by the persuasiveness of Mr. Lumley. One is hardly enabled 
to form an opinion, after a single performance, of an artist. of 
such distinguished merit. M. Guasco has a voice touching, 
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sympathetic, and very timbrée,; he phrases. well, accents with 
abundance of sentiment and energy.. He exhibited moments 
of real inspiration in the grand trio’ ‘‘ Solingo, errante, mi- 
sero.” "His vocalization is, perhaps, a ‘little hard, and ‘his 
intonation sometimes at fault; but both of these may arise 
from, the singer’s want of practice, and the nervousness con- 
sequent on the occasion. We shall wait, before we pronounce 
definitively, whether the new tenor be perfect master of his 
means and resources; for we attribute any slight deficiency 
on his’ part moré to emotion'than incompetence. In any 
case, M, Guasco is a highly intelligent, conscientious artist, 
who penetrates into the character which he embodies, and 
communicates to, his fellow artists the fire and zeal which 
animate: himself, It was for. M, Guasco Verdi wrote his 
principal: operas ;, he obtained the intimacy and confidence of 
the master, and he responded by a devotion beyond bounds, 
and by a courage which reflects credit on him. At the re- 
hearsals he supported, with much warmth, the rights of 
Verdi, and would not permit the orchestra to treat the Maestro 
cavalierly, a vexatious practice which they have taken to 
indulge in,, It is necessary that the orchestra and the con- 
ductor should, bon gré mal gré, respect the intentions and 
movements indicated by the composer. Verdi is no scholar, 
We may or may not like his music; we can accept or refuse 
his. works’; but we should not receive them to correct them. 

“‘ Belletti'is an excellent Sylva. It is some time since the 
Theatre Italien possessed a basso cantante gifted with more 
admirable qualities, and one who is a more thorough musi- 
cian. Belletti’s vuice is equal through the entire register, is 
always correct in intonation, and is remarkable for suppleness 
and agility. . As yet, we have only heard him in two serious 
parts, viz., Assur and Sylva. It is affirmed that in buffo 
parts Belletti is not less successful. 

“ The role of Carlo Quinto was sustained by a very young 
man, Signor Guislanzoni. This name, which wants nothing 
but pronunciation, has had an historical origin sufficiently 
curious. . In the small town where the artist was born, all 
the inhabitants call themslves ‘ Guislanzoni.” When the 
Duke de Guise undertook the conquest of the kingdom of 
Naples, he brought in his train a great number of old soldiers, 
de vieilles lances, who dispersed themselves through many 
villages of Italy after the discomfiture of their chief. They 
called themselves the vieilles lances de Guise, the Guis-lanzoni, 
and the name descended to their posterity. The young bary- 
tone; who has just made his debut at the Jtaliens, has shown 
himself neither less brave nor less decided than his ancestors ; 
but, like them, he has .been betrayed by fortune, Behold 
what happened on the evening of his debut. It had been 
agreed upon, at rehearsal, I suppose, that the barytone 
should sing his air, in the second act, half atone higher. 
Unfortunately the orchestra forgot this detail, and played the 
morceau as it is written. The barytone, without being in the 
least moved or discouraged, continued on bravely, like a true 
vieille lance de Guise, to sing half a.tone higher. The conflict 
was disagreeable; the orchestra would not yield; the singer 
was persistent; and it was not until the end of the allegro, 
that he was finally unhorsed. From this fatal moment, all 
harmony ceased to reign between orchestra and singer, and 
when the. youthful barytone sang, 


‘Vieni meco sol di rose 
Intreeciar ti vo la vita— 


the public groaned aloud that tout n’est pas rose at a theatre 
with a barytone of that force, and an orchestra so infatuated. | old correspondent. I should not sit down to answer in any way 





i.“ New engagements, with new debutants, have been an- 
nounced. It is necessary, above all, that the repertoire should, 
make progress,. When Mr. Lumley shall have defiled before 
our eyes all his troupe, the public will make a definite choice, 
and it is to be hoped there will be no more trials, essays, 


and experiments. 
P. A. FiorENTINO.” 








Original Correspondence, 


CHERUBINI. 
(To the Editor-of the Musical World.) 

Sir,— Your correspondent, “ A Subseriber,” who se nobly came 
to the rescue of Cherabsi in ‘Detokes last from the attack of 
“ Pyrrhus,” menti ‘ithe time the Grand Mass in D minor 
as being Cherubini’s ehef d’euvre. Will he be so obliging as to 
inform me whether the “ Benedictus” of that'mass is in thé Key 
of C major, and if $6, ‘whether it is the same as that published by 
Mr. V. Novello in his “ Select Organ Pieces ?” 

I saw the full’score of the Gtrand Mass in D minor’ at Patis 
last summer, but forgot to look at the “ Benedictus.” 

The “ Benedictus” in C major, published by Mr. Novelld, is of 
singular originality and beauty, but I have not yet beet’ able ‘to 
find out, in any quarter, from what mass it is taken. It is not ‘iti 
the mass in F, nor in thuse in A, or C, nor in the Reqdiems in 
F or C minor. 

If your correspondent can give me the desired information, ‘he 
will confer an infinite obligation on 

Your most obedient sérvant, 

London, 16th Dec., 1851. AN AMATEUR. 





Music at Lesps. 
(To the Editor of the Musical World.) 


Sizr,—I do not know who your correspondent at Leeds last 
week may be, but, whatever his position or ealling, it is‘ quite clear 
he has formed a very low estimate both of his own time ‘and your 
valuable space when he sends for insertion in your journal’a somé- 
what prosy account of a concert which took place siz weeks ago, 
and which was, moreover, fully reported in your paper at the time. 

If “A Correspondent” at Leeds is a constant subscriber to ‘and 
reader of the Musican Woriv—and if he is not, he ought to be 
he must know full well that the concert given on the 28th of 
October last by the Glee and Madrigal Union—consisting of Mrs 
Enderssohn, Miss’ Williams, Messrs. Lockey, Phillips, Francis 
and Land, was not only particularly reviewed in your paper of 
November 8th, but was the immediate cause of a rather lengthy 
letter of mine (inserted at the same time), in which I dwelt upon 
the peculiar claims of our national part music, aud especially 
referred to the sensation which the singing of the party alluded to 
had caused in Leeds. 

Your correspondent sends also his account of a concert which 
was given in our Music Hall last week by the Leeds Madrigal and 
Motet Society, but though a flattering notice, I feel it my duty, 
as conductor on the occasion, to say, that it contains several 
inaccuracies, two only of which I shall refer to: 

1. No such ‘individual as “Master Milner” appeared at: the 


concert. 2. Mrs. Newton was not eucured in “On! mighty 
ens,” 
Possibly “ A Correspondent” was not. at the concert at all. 
I an, Sir, 


Your obedient servant, 
Wm. Spark. 
11, Park-square, Leeds, Dec. 10th, 1851. 





GREGORIAN CHANTS. 
(To the Editor of the Musical World.) 


Six,—This week’s Mostcar, Worxp brings me a letter from an 
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his animadversions were it not for this, that like most persons who 
are not skilled in argument, he reasons altogether upon assumptions, 
in short all along begs the question, which has never been proved. 
Personally, I am not quite so unacquainted with music as your 
I did not need him to tell me that the 
eight tones or chants of St. Gregory were originally unharmonized 
for the plain reason that the science of harmony was not known, cer- 
tainly not practised in any way, until the ninth century—which was 
two centuries after Gregory, not five, as your correspondent says. 
Again I did not, and do not, advocate the Harmonised Gregorian 
Chants as at all specimens of the old rude works, but I take 
your correspondent’s assertion, who so neatly confutes himself by 
saying “that a series of simple notes, when freshly harmonised, 
lose their identity, and cease to be what they were,” ergo, the 
modern adaptation of the Gregorian tones are, strictly speaking, 
Anglican Chants; and as such, I repeat, can be made “very 


correspondent assumes. 


svitable endowments of devotional praise.” 


There ceases to be any anachronism in speaking of modern 
Gregorian chants—but I do not, whether in the old shape or new, 
far a8 regards any 


like them sufficiently to defend them. Thus 
historical inaccuracy. sa: 


It is painful to think that the high art of mugi¢, as so badly 
danger of such 
It is strange to think how 
certain church modes have been preserved as essential features of 
church music, and how largely they have entered into the composi- 
tions of Handel, Mendelssohn, and Zea, and of those three great 
founders of the school who preceded them, as Graun, Leo, 
Colonna, and others ; yet because they are applicable now as then, 
Lastly, I must 
repeat again, I am at a loss to know where your correspondent 
T have a large 


defended by your correspondent, should be in any 
seeming inaccuracy in historical points. 


there seems to be no great historical feuille. 


picked up his strange notion of the classical ruses. 
acquaintance in the church, and really I cannot trace out or fathom 
what he means, except that like his reasoning it is wholly assump- 
tive; for what object could the ruse be practised in a day like this, 
when everybody knows more or less of music, and could easily 
detect it? 

Let professed musicians who have harmonised the Gregorian 
tones answer the question to him, unless, like the secret societies, 
they and the clergy are in league together tu overthrow all that is 
sound and orthodox in sacred music! 

In conclusion, I have no wish to engage in controversial weapons 
with one who I must say seems not over-skilled in using them, 
chiefly in this way, but all along he over-shoots his aim, and argues 
or concludes from premises which have never been granted or 
admitted ; andas I must also add with some sorrow, one who seems 
to show unguardedly something of private animosity towards the 
clergy of the Church of England. As such, then, I beg now to 
take my final leave, and again begging you, Mr. Editor, to accept 
my apology for intruding in your columns, 

I remain, 
Your most obedient servant, 
One or THE CuERGy. 

Notting Hill, 15th December, 1851, 


Harmony anv Composition. 
(To the Editor of the Musical World.) 


Sir,—Could you furnish me with the address of any English 
musician who is fully competent to teach the rules of Harmony 
and Composition principally for the piano, and would be willing 
to give six lessons for a guinea to one in the profession ? 

A New Sopscriser. 

Coventry-street, Dec. 8th, 1851. 





Sacrep Harmonic Society.” 
(To the Editor of the Musical World.) 


Srr,—Having read your article on our performance of Haydn’s 
Seasons, in which 1 must admit with you that it is a work we, as 
a society established for the express purpose of sacred music, 
ought never to have performed, although I cannot agree with 
the Editor of the Illustrated London News, that the “Seasons” 





is a dull, heavy work, with its Storm and Hunting Chorus, the: 
Tally Ho of which would certainly have been more creditable to 
the Melton Mowbray huntsmen than to us, professing to be “ sacred 
harmonists ; ” but I think we shall find eventually that this is not 
the only instance in which we have departed from the principles 
for which we were originally established, as well as the Directors 
of Exeter Hall, for the purposes for which they now’ allow the 
Hall to be used. With as much consistency might' Covent Garden 
theatre, or Drury Lane, be rented by some religious'sect or deno- 
mination for preaching on a Sunday, as Exeter Hall be used for 
the style and character of a great portion of the musi¢ that was 
performed at the Wednesday and Thursday evening concerts, ‘The 
use of the Hall for such performances may increase the dividends 
of the shareholders, but then it must injure the renters of the other 
establishments. The principal supporters of the sacred perform- 
ances at Exeter Hall have been the religious public; and, I fear, 
if we attempt to combine the two styles in the same: place, we 
should fail in finding supporters for either. But, I tear, Mr. 
Editor, the committee have been acting under the. advice given 
them by one of the leading journals of the day, which, in September 
last, makes the following remarks ;— 

“Tt will be advisable, next season, to introduce some works 
hitherto unattempted. The list is ample, if the committee, with 
Mr. Costa's assistance, will please to refer to it. There are the 
Seasons of Haydn, according to German critics a greater work 
than the Creation, besides Belshazzur, Deborah, and. other 
oratorios of Handel rarely performed, and Calvary, the reputed 
masterpiece of Spohr, of which the Norwich amateurs are, so 
proud, and the London amateurs so ignorant.” 

I fear the announcement of the latter work would cause as much 
difference of opinion among the frequenters of the Exeter Hall 
oratorios, as it did among the clergy at Norwich, when it was 
first performed at the Festival. And now that the committee have 
produced the Seasons, the same journal coolly tells them that it is 
mere sophistry to attempt to impose a sacred character upon 
the Seasons, that there is nothing sacred about it, that it cannot be 
considered as a legitimate medium of edification to an assembly ga- 
thered together for the ostensible purpose of listening to the 
oratorios of those grave and renowned composers who drew their 
inspirations from the text of Scripture, and that the work itself has 
no more to do with the principles upov which the existence and 
ae of our Society are based than the Walpurgis Night of 
fendelssohn ; and they conceive there was no necessity for us to 
depart from, our ancient professions, and overstep the limits of 
sacred music to enter the domain of art which properly belongs to 
the concert room and to the theatre, In conclusion, I must beg 
to remind our committee of the Old Man and his Ass, who, in 
trying to please everybody, pleased nobody, and Jost his ass in the 
bargain. 
I am, Mr. Editor, 
An Earty MemsBer or THE 
Sacrsp Harmonic Socisty. 





Tas “Brintey Ricuarps” Controversy. 

(To the Editor of the Musical World.) 
‘ Sir,—Since the correspondence in your valuable paper respect- 
ing the “ Beauties of Cambria,” and “ Recollections of Wales,” has 
taken an “ Anonymous” turn, I crave your permission to reply to 
the letter of your correspondent calling himself a “ Subscriber,” 
which appeared in last week's publication; and, en passant, | may 
observe that if brevity be the soul of wit, your correspondent's 
long epistle at once puts him out of court as a claimant to the 
title of ‘un homme d'esprit.”' Mr. Richards seems to be unfortu- 
nate in his champions, more especially so in the case of ‘ A Sub- 
seriber,” who, in his zeal for the object of his idolatry, has evi- 
dently forgotten his manners. Mr. Richards has ample reason to 
exclaim, “Save me from my friends ;” for the coarse allusions con- 
tained in the letter to which I refer are calculated to do even a 
good cause material injury. 
Your “Subscriber” intimates that he has “ong been pos- 
sessed with a morbid passion for Welsh rabbits and Welsh airs.” 
I am inclined to think, however, that he prefers hashes—as, for 





example, the “Beauties of Cambria” hot on Monday, cold on 
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Tuesday, and hashed up on Wednesday—an economical process 
both to brains and pocket. Be this as it may, his elegant diction 
clearly proves that he does not contemplate mincing the matter. 
However, ag your subscriber admits his passion to be a “ morbid ” 
one, I will not be so ungenerous as to speak harshly of so disagree- 
able an affliction. 

Your correspondent declares that he is a “ plain thinker.” 
This, sir, I believe to be a candid admission. e is evidently 
averse to change and progress—save that he loves an old friend 
dressed in a new suit—such, for instance, as the ‘ Beauties of 
Cambria ” metamorphosed from their swaddling clothes into “ Re- 
collections of Wales,” with a more élaborate dress. Verily Cam- 
bria, when she sees her national airs thus tormented by Mr. 
Brinley Richards, might reasonably exclaim, in the words of Po- 
lonius— 

“ Still harping on my daughter !” 


and I must confess, Mr. Editor, that a composer’s genius cannot 
be said to scintillate very remarkably, when a Welsh national air 
is made the victim upon which to ring all the changes of which 
the keys of a pianoforte are !capable. But perhaps Mr. Brinley 
Richards is a disciple of the late Paganini, whose reputation was 
gaitied by playing on one string. 

Now, sir, for a bit of logic. Your sapient subscriber says, ‘“ Mr. 
Brinley Richards does not consider his first work the best.” 
Perhaps not. Authors are generally the worst judges of their own 
productions, ergo—the “ Beauties of Cambria” may be supcrior 
to the “ Recollections of Wales,” 

Your correspondent happily states that he happens to be 
“ neither a musical man nor a lawyer.” The truth of this is per- 
ceptible at a glance. Perhaps he will permit me to add that he is 
no peed 

nd now, Mr. Editor, allow me, in conclusion, to reply to “ A 
Subscriber” concerning the graver portion of his charge. He in- 
sinuates that Mr. Brinley Richards had formerly received insult 
at the hands of Messrs. Lee and Coxhead. This Ido not for a 
moment believe, nor will the public credit it; because, had such 
been the case, Mr. Brinley Richards would, in all probability, have 
introduced that allegation into the letter he recently addressed to 
the Musican. Worup. Moreover, sir, I have taken some pains to 
make inquiries in various quarters, which, added to my personal 
knowledge of Messrs. Lee and Coxhead, lead me to infer that the 
antecedents of those gentlemen give a direct and unqualified re- 
futation to any such charge; and I feel confident that so foul an 
attempt at literary Thuggism, emanating from an_anonymous 
hand, will be duly appreciated by a British public. Depend — 
it, Mr. Editor, no musical firm could establish a reputation like 
that enjoyed by the above-named gentlemen, if they confined 
themselves to publishing “ Beauties of Cambria,” dished up in a 
variety of forms—first for children, then for “ children of a larger 
growth,” and, finally, for proficients. Although national airs are 
not considered copyright, yet it must be confessed that, in a 
common-sense view of the case, Mr. Brinley Richards has been 
sailing rather close to the wind in thus displaying his partiality for 
“ towours perdriz,” . 

So much, sir, for your correspondent’s “morbid passion for 
Weish rabbits.”. 1 trust he will ever earn his bread and cheese as 
creditably and as pga as the firm has done to which he un- 
ceremoniously and’ rudely alludes under the safe shield of an 


anonymous meddler. nt ie ai 
arvum parva decen 


I enclose you my name and address, and beg to subscribe 


myself, 
A Lover or Fam Puay. 





(To the Editor of the Musical World.) 
S1r,—Can you, or auy of yout readers, inform me of the ad- 
dress of Mr. Albert Keller, or Mr. Adolphus Schubert, wishing 
to have it for reasons of which I will inform you at a future time, 


and that affect 
London, Dec, 18th, 1851. 


Yours truly, A Prorgssor. 


Probhtucial. 


Doncaster.—Private Concertina Concent—On Thursday 
(yesterday) evening se’nnight, a private concert of concertina 
music was given at the Guildhall, by Mr. and Mrs. Scates, of this 
town. The attendance was numerous and respectable, the Mayor 
and Mayoress and some of the principal families of the town, 
attending. Mr. Scates commenced by giving a brief sketch of the 
history and construction of the concertina. He then proceeded to 
the instrumental performance, commencing with two or three 
sacred melodies on the baritone concertina, and displayed the 
character of the instrument as an auxiliary to the choral services 
of small places of worship. The next piece was a solo from 
Lucia di Lammermoor, “ Fra Poco,” which Mr. Scates performed 
with great taste and skill on the treble concertina, being accom- 
panied on the pianoforte by Mrs. Scates. The performance 
elicited considerable applause, giving the audience a most favour- 
able opinion of the musical talents of the performers. The Duet, 
on airs from Puritani, was performed on the treble concertina 
(Mr. Scates) and bass (Mrs. Scates), the two together forming a 
very extensive compass, the scale of the latter corresponding with 
that of the violoncello, but the tone of the instrument resem- 
bling the bassoon. A selection of Irish melodies was next per- 
formed by Mr. Seates on the treble concertina, and was followed 
by the “Scena” from Sonnambula, just mentioned, in which the 
airs “All is lost now,” and “Still so gently o’er me stealing,” 
were rendered with fine effect on the bass concertina, with piano- 
forte accompaniments. The “ Fantasia on Scotch Airs” (treble 
and pianoforte) introduced one or two Scotch melodies, which Mr. 
Scates performed with taste and execution, giving, perhaps, as 
favourable an idea as could be conveyed of the action 
and melodious strains of which the concertina is susceptible in 
the hands of an accomplished performer. The concert was con- 
cluded with the “ National Anthem,” on the treble and bass con- 
certinas. The Mayor then proposed a vote of thanks for the 
great treat that had been afforded the company that evening, and 
Mr. and Mrs. Scates made their bow amidst the warmest and 
most deserved applause.—.Doncaster Chronicle. 


Lexps—Mapricat anv Morer Society.—The first concert of 
the season was given by the society under the spirited manage- 
ment of Mr. Spark, on Wednesday evening last. ‘The non-local 
performers consisted of Mrs. Alexander Newton, Mr. Hemingway, 
and Master Ward. Mrs. Newton will already be known to some 
of our readers as a lady of considerable musical talents and repu- 
tation, The notes of her upper regisf€r are remarkably pure and 
clear, and she uses them with so much ease and artistic skill as to 
produce the most charming effect. Throughout the evening, she 
was cheered with the most flattering reception, and in Bishop’s 
song, “ Lo, here the gentle lark,”—-which might have been written 
for her, so perfectly does it suit her voice—she was greeted with a 
most enthusiastic encore. Master Ward accompanied the song on 
the concertina, an instrument which he seems to have completely 
mastered, and which, when either accompanying the human voice, 
or when played alone, produces a pleasing effect. But it should 
never be accompanied by the piano, which in no wise harmonises 
with it. ‘This was most clearly manifest in the solo played by the 
same young gentleman. Mr. Hemingway is still too well recol- 
lected amongst us; and his performances on this occasion: do not 
cail for any special remarks. In the performance of the motets, 
madrigals, and choral pieces, there were clear evidences of im- 
provement, showing that the society creditably carries out its ap- 
pointed work. We did not hear the first motet, “Go not far from 
us,” but we have heard it highly spoken of. We must class the 
performances of Bertinanski’s beautiful “ Sanctus,” Himmel’s semi- 
chorus, “ Give ear, Q God,’—a grand hymn of praise—and the 
madrigal, “In going to my lonely bed,” by Edwardes, amongst the 
most successful ones of the evening. In the rendering of the 
“ Sanctus,” there was a subduedness of tone and a harmonising of 
voices, which showed that both conductor and performers had 
caught its true spirit. In Mendelssohn’s beautiful trio and chorus, 
“ Hearts feel that love thee,” the chorus failed to come in with due 
precision, and greatly marred its effect. We notice with real plea- 
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sure the engagement, for the second concert of the society, of that 
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unique band, the members of the “English Glee and Madriga’ 
Union,” who produced so great an effect upon a recent occasion 
including the names of Mrs. Endersohn, Miss M. Williams, Messrs. 
Phillips, Francis, Lockey, and Land. We trust the public will 
reward this spirited engagement with a real bumper.—Leeds 
Times, Dec. 6th. 

Guiascow.—Mr. Jurtan Apams’ Concert. A gradual improve- 
ment has taken place in the audiences at these Concerts, the third 
of the series of which attracted a numerous assemblage on Wed- 
nesday evening, comprising the elite of the West-end; although ‘it 
is somewhat unaccountable that “ the million ” should be so ‘slow 
to avail themselves of the entertainment now liberally placed 
within their reach. The programme consisted of a selection from 
the operas of the elder masters, well studied to test the capabilities 
of an orchestra as unrivalled in the names of its solo’ performers as 
unsurpassed in its ensemble. ‘The opening overture, Weber's La 
Gazza Ladra, was given with admirable precision and effect, ‘and 
was well received by the audience, as was also a grand selection 
from Mozart's Don Giovanni, eliciting a warm reception for Mons. 
Barrett (an invaluable accession), whose oboe solo was a masterly 
achievement on a difficult instrument. In the same piece the 
Messrs. Winterbottom were each great in the solos for the clarionet 
and bassoon. The overture to William Tell, however, was the orches- 
tral chef d'euvre of the evening, and the encore which followed was 
equally unmistakeable. Of the solo performances entitled to favour- 
able notice, we may mention the able instrumentation of Mr Row- 
land, a well-known master of the double-bass, of Mr. Nicholson, the 
accomplished flutist, and of Mr. Jones, the rich clear intonations 
of whose cornet-a-piston remind us of Koenig. But more than a 
passing word is due to Mr. Hausman’s violoncello. He’ wields, 
indeed, a charmed bow, and literally spell-bound his audience by 
the thrilling manner in which he gave “ Auld Robin Gray,” and 
the fine old melody of “ Galla Water,” a combination of beauty and 
pathos with brilliancy of execution and delicacy of intonation such 
as genius of the high instinctive sort alone can reach. ‘The spell 
was agreeably broken by a clever descent to the trickery of the 
instrument in which inferior artists find their chief reward. An en- 
thusiastic encore called forth a repetition of the last named air, 
which was again applauded to the echo. In the vocal department 
the programme contained two names new to our musical circles— 
Miss Pearce and Miss Wells—the former possessing a soprano 
voice of great compass, which has evidently been subjected to care- 
ful culture ; the latter a contralto of some power. In the case of 
both ladies, however, it would be unfair to pronounce decisively, as 
the indulgence of the audier&e was besought on account of indis- 
position; Miss Wells in particular evidently labouring under a 
severe cold. Both were well received under the circumstances, 
while Miss Pearce was deservedly encored in one of her songs. 
Altogether the success which has attended the third concert augurs 
well for the triumphant completion of the series. Mr. Julian 
Adams deserves, at any rate, a greater measure of public support 
than has yet been awarded to his spirited enterprise. (From the 
Glasgow Citizen, which must be instructed that Weber did not 
write La Gazza Ladra.—Ed. of M. W.) 


Havirax.—Puiaarmonic Society.—(Froma Correspondent.) 
—The last Concert of this Society for the present year took place 
on Monday, the 15th instant, and attracted an unusually full and 
fashionable audience, who testified throughout, by their frequent 
and hearty applause, their gratification. It is to be hoped that 
the rapid progress towards excellence which the band of this 
Society has made under the able and unremitting drill of their effi- 
cient conductor, Mr. Frobisher, and which was so strikingly exhi- 
bited in the performance of the instrumental pieces at this concert, 
will in future secure for it an increasing support from subscribers, 
for without such support it is impossible for the Society to exist. 
The bill of fare on this occasion was excellent and various, and 
the performance altogether deserving of great praise. The fire and 
precision with which Herold’s overture to Zampa was given evi- 
dently astonished the audience; and the effective execution of the 
overture to William Tell, with its occasional trying solos, was highly 
creditable to a provincial orchestra. Both stringed and wind in- 
struments seemed trying to vie with each other in firmness and 
decision, and, particularly in Zampa, (to use a familiar phrase) 








“ they went like clockwork.” ‘These two overtures-we-have never 
heard so well played out of London, \ Charles; Hallé had. been en- 
gaged as solo performer, and was the great, attraction of the .evenr 
ing, .as he: well deserved to be., -With. force andi eresudon, Veny 
little .inferior’ to List, Leopold. de Meyer, , Madame Pleyel, an 
Thalberg, he evinces, to our, mind, a deeper, insight .into, anc 
a’ more delicate feeling for, ,the sound compositions , of, the 
great masters: and it is not too,much to, say that, th szanine 
delicacy and. enthusiastic, power, with which he, performed, the 
well-known gem of all the, Beethoven sopatas (the ,one in, A 
Flat, Op. 26), could scarcely have, been, surpassed by any, living 
pianist. _Mendelssohn’s charming, Zieder. were, interpreted, by 
him in such. perfection; as to draw forth an unahimous, encore. 
Thalberg’s fantasia was.too long and intricate to be, generally po- 
pular, but the concluding portion was striking, and shewed Ha 
to be equal to any of the modern difficul ties. of execution. The 
vocal part of the programme is avowedly a secondary matter in this 
Society, as it is with the London Philharmonic. , It was interesting 
on this ocersion as introducing two local artistes, who. have heen 
lately profiting by London studies, Miss Freeman, a young favo- 
rite here a year or two ago, has made good use of her time at 
the Royal Academy of Music, anda material improvement, espe- 
cially in polish of style, has been the result,, Her wnassuming 
manner also creates sympathy, and she must -have been well satis- 
fied with the ‘cordial greeting ‘she received,, She, sang, Merca- 
dante’s ‘ Si m’abbandoni”: with great, care, and taste, and if her 
naturally sweet yoice should increase in volume, she promises to 
gain a high rank amongst our vocalists. : 

Mr. Winn has a baritone of great power and excellent quality, 
and he is very effective in the ballad style.. With»a little more 
care in his enunciation, he will soon shine in.a wider range... Both 
vocalists obtained encores. On the whole. this concert..must be 
pronounced one of the best that has been heard in Halifax for 
some time past, and formed a worthy conclusion to'the series.’ 

Bramincuam—(From a Correspondent.)—I send. you a brief 
account of the second concert of the Great Orchestral Festival, 
given by Mr. J. A. Baker, in aid of the funds of the General and 
Queen’s Hospitals, which took place, at the Town Hall, on, Thurs- 
day evening, December 11. . L did not attend the first concert, so 
can send you no notice, but the following will give you, a good 
notion how the Great Orchestral Festival was conducted. The 
hall was very well filled, and the greatest propriety was manifested 
throughout, no encores or applause, being allowed, The band. was 
very good, and played the overtures to. Massaniello, William Tell, 
and La Gazza Ladra, and Haydn's Surprise. symphony, The 
singers were Miss Fanny Huddart, Miss Amelia Hill, Madame 
Garcia, and Mr. Leffler. . Instrumentalists :—Mr. ig (violin), 
Mr. Richardson (flute), Mr. Stimpson, (organ), Mr, ‘I. Harper 
(cornet-a-piston), and Miss Kate Loder (pianoforte). Madame 
Garcia pleased very much in her solos, which were “ Lo! hear the 
gentle lark,” and a song from the .Prophete. Miss. Amelia Hill © 
made a highly favourable impression ina pong of Donizetti's, and 
another by Fesca, and Mr, Leffler and Miss Huddart assisted by 
their talents in rendering the entertainment yaried and agreeable. 
Among the instrumental solo players I must particularly a lude to 
Mr. Willy and Miss Kate Loder. The young lady, one of _ our 
most distinguished pianists, played Mendelssohn’s G minor, con- 
certo, with full orchestra, and Prudent’s “ Lucia Fantaisie.” The 
sound classical style and musician-like feeling in the first were ‘no 
less to be admired, than the fine and brilliant execution displayed 
in the latter. Miss Kate Loder’s performances were evidently felt 
throughout the Lall, 1 must not omit Mr. Richardson, who displayed 
all his marvels on Siccama’s patent-‘flute. “On the whole, the con- 
cert was decidedly successful, \ . 

Bsccrzs.—We have received a letter from a gentleman in this 
place, respecting the Choral Society there, written with so much 
real modesty and good feeling, that, although not intended for 
publication, we cannot: forego. the pleasure of inserting, it in our 
columns. We have inspected the programme alluded to,: and find 
it to be excellent ; and the rules of the Beccles Choral Society sent 
us, and also mentioned by Mr. Corbyn, we find to: be all that. he 
has stated. We shall be most glad, as far.as liesin our power,. to 
lend a helping hand to the Beccles Choral Society, “Sir, being a 
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constant reader’ of the ‘Musical’ World ‘I thought you might not 
Have any objection to hear what'is doing, in the musical way, in 
this part of Suffolk. I therefore enelose you a programme of the 
concert, given by our Choral Society last week, As am unknown 
to'you [enclose my card; by which you will see I:am only ‘an 
amateur, but Mrs. Corbyn is in the profession; and as we are the 
conductors and managers of the’ Society; of course it’ does: not 
become’ tiie 'to speak of the way in which the music® was executed. 
Our class numbers about ninety members, and we have a band of 
neatly twenty, but we are at present quite in our infancy. I enclose 
you'a copy of our rules, by which you will see we do not make ita 
very expensive matter, bat we find, from the facilities offered in the 
purchase of cheap ‘music, that our fands are® nearly ‘sufficient, and 
the cheaper it is: made the more ‘popular our class becomes, and 
the more support we meet with. On the night of the’ Concert our 
elegant Assembly room was completely filled, and all the leading 
families of thé town; with hardly one exception; were present, and 
the performances, Iam told, have given the’ greatest ‘satisfaction. 
We muke it a rale to take all the solos, &c., ourselves, thereby pre- 
venting the necessity of our requiring any extra assistance, which 
would’ only ‘eritail much expense, and our patrons: would expect 
more, and they are quite as well satisfied’ by having everything 
done by the members of the class: I may perhaps state that the 
Society is carried on by Mrs. Corbyn and myself solely from a desire 
to encourage a taste for music, in the town and neighbourhood, as 
we have hitherto been very backward in that respect, and we make 
it a rule that no emolument should accrue‘from this: source. Our 
hext concert will be given for the benefit of'one of our local chari- 
ties. Iam, Sir, yours respectfully, J. B. Corbyn. The free use 
of the Assembly room, for our weekly meeting, is kindly granted 
to us by the’ Mayor and Corporation.” 


Mancuester—Arpwicx Gentiemens’ Grex Crus—A very 
gratif ing meeting of this rapidly rising Society’ was held 
on Wednesday evening last, at the George and Dragon inn, 
Ardwick Green: ‘ The professional vocalists engaged were Messrs. 
Edmondson, Walton, Phillips, and ‘Smith, Mr. Richard Leed 
officiating as pianist and conductor. ‘The scheme was judiciously 
selected, and contained, among others, the following glees : 
“ Awake, Eolian lyre,” Danby; “Oeo, Oeo!” I. Cooke; “The 
fairest’ flowers”—“ The Isles of Greece,” Dr. Smith; “ Hohen- 
linden,” I.‘Cooke ; “The merriest time of all the year,” Aldzidge ; 
“Begin the gay chorus,” Pyne; “Father of Heroes,” Callcott ; 
* Haste, m Boy,” Dr. Smith; “Under the greenwood. tree,” 
Bishop ; “ Fin me, boy, as deep a draught,” I. Cooke. We have 
séldom heard glees ‘more effectively given, the’ voices’ being well 
balanced, and amalgamating with a beauty rarely found in pro- 
vincial singers. After the coticert, there was a great variety of 
glees, songs, catches, &c., giveii by the company present, who 
| throughout the évening manifested the warmest enthusiasm in 
the whole proceedings. We ate glad to’hear that this little club 
already numbers’ upwards of seventy members ; and the increasing 
interest given by thie rize competition having shortly to be de- 
‘termined, will, doubtless, lead to a still further accession of 
subscribers. From what we could glean from casual observation, 
we should say there is here infused some young blood who are 
evidently bent on deserving success, if they cannot command it.— 
(From a‘ Correspondent). 








Rebielus of Atusic. 


Tue Stupent’s Practice; A Collection of Compositions, of a 
Moderate Degree. of; Difficulty,. intended.as an Introduction to 
the Classical Pianist ; Bdited. by Brinley Richards, Professor 
at the Royal Academy of Music.—Robert Cocks. and Co. 
An’ ‘able contributor to our musical literature justly remarks 

thatthe diffusion of a taste for music, and the increasing eleva- 

tion of its character, may be regarded as a national blessing. The 
tendency of music is to soften and purify the mind. The culti- 
vation of. musical taste furnishes to the rich a refined and intel- 
lectual pursuit, which excludes the indulgence of frivolous and 


relaxation from toil more attractive than the haunts of intemper- 

ance. All music of an elevated character/is calculated to produce 

such: effects.” Every work, then, which promotes, however un- 

ambitiously, the increase of .a pure taste for music, is worthy of 
commendation. We, therefore, gladly avail ourselves of an op- 

portunity of so introducing to thé notice of alk teachers of the 

pianoforte, the “Student's Practice.” Its design is indicated im 

the, title-page, as a “collection of compositions of a moderate 

degree of difficulty,” arranged with a view of inculcating, at. an 

early period, a taste for the writings of the great masters, and as 

an,. agreeable: and useful introduction to. their more elaborate 

compositions. The “Student's Practice” will form an important 

item in. the hist of pianoforte publications, and, as it has im 
view, a.special and. determined purpose, it must prove one of 
the most valuable works which have yet been presented to the 
pianoforte teacher. We, therefore, give it our hearty recom- 
mendation. The names of the great masters have too oftem 
been causes of alarm and dislike in the minds of beginners, con- 

veying to. them ideas of a Lag different signification, from those 

by which they are considered by skilful proficients. But in this 

publication, the moderately informed pupil will find classical 

subjects for practice, and solos which will have the double effect 

of forming the judgment, as well as the hand. Independent of 
the intrinsic merit of the pieces here published—to criticise 

which would now be quite unnecessary—the work will, to all 

pianoforte teachers, have a very important consideration as a 
means of economising time. Every one conyersant with the 
duties of tuition has too often had just cause to deplore the 
valuable, moments wasted in a fruitless endeavour to search after: 
music for moderately advanced pupils. Such a subject for com- 
plaint, will, in a, greaf degree, be removed by this work. For im 
the “Student’s Practice” the professor will find at once, and 
without, difficulty, or loss of time, music adapted to, every per~ 
former’s Gpeiitios and intellect; and its importance as ar 
educational work must ensure for it a reception wherever music 
is taught, and especially by every professor who has in any way 
reflected upon the responaibilities of tuition, and of the allegiance 
he owes to his art. ‘The numbers already published amount te 
twelve, and these, we observe, are to be added to. The list pre- 
sents the names of Steibelt, Clementi, Haydn, Mozart, Beet- 
hoven, &c. The labours of editing have been performed in a 
way which we were justified in anticipating from an accomplished 
musician like Mr. Brinley Richards; and the publication of such 
a series of really good solos for the purpose of instruction, is: 
highly creditable to the enterprise of the publishers, to whose an- 
nouncement of the more elaborate work, ‘The Classical Pianist,” 
we look forward with much interest. Mr. Brinley Richards is: 
entitled to the thanks of all those who are seriously interested. 
in the sound education of musical students; and we shall be 
much mistaken if the publication of the present work will not 
obtain for it the approbation and the welcome of every musical 
professor.! 





WueEn Sorrow SLEEPETH, WAKE IT NOT.—Song; Words trans- 
lated from the German, by Miss M. A. Stodart; Composed 
by Edward Land.— Addison and Hollier. 

Mr. Land’s Song has already received the approval of the pub- 
lic. It has been. sung several times by Miss M. Williams, for 
whom it was expressly composed, at the Concerts of the English 
Glee and Madrigal aS with much success. ‘“ When Sorrow 
Sleepeth, wake it not,” deserved all the success it obtained. The 
melody is. plaintive and expressive, and the accompaniments ex~ 
ceedingly well. written. Altogether it makes an excellent con- 
tralto song. The words are neatly and Fointedly translated, and. 
do much credit to Miss Stodart’s poetic feeling. 





Tue Birtu-Day Marcwt.—Duet, for the Piano-forte; Joseph 

Thomas Cooper.—Cramer, Beale, and Co. 

We can recommend the above as a useful teaching piece for 
two performers, which will be found neither too difficult, nor too 
trivial. Mr, Cooper has accomplished all he intended.. To do 
more would be to have shot an arrow over the mark. In the 





vicious amusements, and to the poor a ‘laborum dulce lumen, a 


instance before us the writer has hit the bull’s eye. 
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Miscellaneous. 


AtuEenzuM, Istinaton—(From a Correspondent).—A most 


interesting musical lecture, with illustrations, was given on Moi 
day evening last, the 15th inst., at the above institution, by M 


Samuel Pearsall, of Her Majesty’s Concert, Exeter Hall, Lich- 
Mr. Pearsall’s 
lecture conveyed much finstruction on the art and its composers. 
He was in excellent voice, and sang with fire and energy Han- 
del’s celebrated song, “ Deeper and deeper still,” which was re- 
He was equally effective in his other 


field Cathedra!, &c. &c., to'a crowded audience. 


ceived with great applause. 


were written and signed ‘by, and the money lent to him, in that 
capacity. On the other hand, the plaintiffs stated that he had 
held himself out to them as the proprietor of, or partner in, the 
business carried on under the above style, and that their deal- 
ings with him had been solely in that character. Verdict for 
plaintiffs, with the expenses of one of them from Cheltenham as a 
witness to London to prove the case. 

A New THEATRE.—On the site where formerly stood the Gal- 
lery of Practical Science, a new and elegant theatre has been 
erected. The entertainment is to consist of tragedies, comedies, 


l- 
r. 


illustrations, among which we may mention Mendelssohn's “ If farces, operas, burlesques, and ballets, so that all'tastes will be 


with all your heart,” “In native worth,” “ When the lads of the 
village,” “The soldier’s dream,” “ Four-leaved shamrock,” and 
“The death of Nelson,” given by especial request, some of which 
roci We beg to congratulate the Society 
on again introducing this gentleman to the memers of their very 
excellent institution, feeling convinced that lectures of this cha- 
ractcr are always most acceptable, being both pleasing and intel- 
lectual. Mr. Force, organist of St. Mark’s Church, presided at 
the pianoforte with great ability. A vote of thanks having been 
presented to Mr. Pearsall by the chairman, for his very able and 
instructive lecture, the audience separated, having been highly 
Mr. Pearsall was 
annoufced during the evening as one of the lecturers engaged 
for the ensuing half-yearly course, which was received with loud 


were vociferously encored. 


delighted with the evening’s entertainment. 


applause. 


Mr. WuitwortH.—This talented basso has, we hear, been en- 
gaged by Mr. Bunn for his operatic corps at Drury Lane. The 
Manchester Guardian, in speaking of the various artists who have 
been performing at the Manchester theatre under the direction of 
Mr. Loder, during the season which terminated on Saturday last, 
says :—* Mr. Whitworth has won himself into high favour with 
the public by the fine taste and careful preparation which cha- 
racterise all he does, no less than by his great musical talent and 


manly presence. He “ makes-up ” with the eye of a painter; he 
isa study in that respect; indeed, his stern old warrior in the 
“ Puritans” looks like one of Vandyck’s pictures imbued with 
life. If Mr. Whitworth is somewhat deficient in the excessive 
vivacity of the Italian basso cantante, his superb voice is heard 
to great effect in flowing music; and, on the whole, we consider 
him our best English basso; in some characters he is un- 
approached.” 

Miss Kare Loper, the eminent pianist and composer, was 
married on Tuesday last, at St. Marylebone Church, to Henry 
Thompson, Esq., of Wimpole Street. 

Musarp.—The first opera ball for the season is announced to 
take place this evening in Paris, under this veteran maitre d’or- 
chestre. 

Mapame Viarpor Garcra is now in Paris, where she purposes 
remaining during the winter. 

— is at Marseilles, where she is electrifying the musical 
world, : 

Henri Streicu, the composer, died lately, aged 30 years. He 
was organist to the church “ Bonne Nouvelle” in Paris, and was 
also an excellent pianist. 

Rupotra Witimers, the pianist, is at Cologne. 

_ Here Formes, the celebrated basso, has been presented by the 
Emperor of St. Petersburgh with a splendid diamond ring, valued 
at 3,000 francs. 

_ Tue Distins.—This clever Sax Horn (not Sazon) family, have 

Just returned to London for the season from a successful pro- 

vincial tour. Their last concert was at Boston, not in the United 

cae but Lincolnshire. They have been well received through- 
ut. 


WESTMINSTER County Court, Dec. 9th—Hate & Sons, 
Music Sellers, against Ropert ALLISON, Pianoforte Maker, 
Regent Street.—This was an action for the balance of £3, on an 
account stated and settled between the parties in December, 
1849. The plaintiffs produced the letters of the defendant admit- 
ting the debt, and an account signed by him under the style of 
‘ Allison, Liennent and Co.” £2 of the amount was for cash lent 
to him in Cheltenham. The defendant alleged that he was then 


duly provided for. ‘To carry out, to the fullest extent, this wide 
scope, a troupe has been engaged, amounting to more than 180 
performers, which, report states, contains talents of the very 
highest order, in the several and antagonistic walks of the drama. 
The dresses and scenery will be of the most refined and gorgeous 
description. The most striking point, however, of this extensive 
dramatis person, is the entire absence of professional jealousy or 
envy, no actor of this troupe having ever been heard either to 
complain that his talent was not appreciated by the manager or 
the public; and the greatest unanimity and good fellowship is 
said ever to have prevailed, from the exponent of the loftiest 
tragic’emotions, down to the punniest exclamation of farce. The 
ballet is unique in every respect, not a single danseuge having ever 
been suspected of making a faur pas. The theatre will, it is ex- 
pected, be opened the week after Christmas. 


ADdbertisements. 


PIANOFORTES. 


M ESSRS. RUST & STAHL, in calling the attention of Pro- 


fessors and the Trade to their unique instruments, beg to intimate that 
they have taken the spacious and convenient manufac:ory of Zeitter and Co., New 
Cavendish-strect, where they have made arrangements for the manufacturing of 
the upright pianos only, viz., the Piccolo and Cottage; hence they are enabled 
to give their undivided attention to this now almost universal class of instruments, 
which, combived with terms to meet the present exigencies of the times, small 
profits and quick returns, will place their pianofortes beyond the possibility of 
competition. To this they need only add that their instrcments combine all the 
modern improvements, and are made of the best seasoned materials, are warranted, 
and may be exchanged free of expense if not found to be in every respect perfect. 
Drawings and lists of prices forwarded post free. 


Riist and Stahl, 320, Regent-street. Manufactory, New Cavendish-street (late 
Zeitter and Co.) 


JULLIEN AND O.’S CHRISTMAS PRESENTS, 


ULLIEN and Co. have now completed their collection of 
musieal Albums, Annuals, Bijeaux, Cadeaux, and all musical publications 

suited for Christmas Presents and New Year's Gifts ; the whole of which are arranged 

for inspection. The great advantage of this exposition is, that purchasers can see 

in one collection all the works published in London, and after comparing the merits 

of each, secure a more satisfactory selection than can elsewhere be obtained. 

Jullien and Co,, 214, Regent-street. 


THE ROAD TO HEALTH, 


HOLLOWAY’S PILLS! 


CUBE of a disordered Liver and Bad digestion. Copy of a 
Letter from Mr. R. W. Kirkus, C hemist, 7, Prescot-street, Liverpool, dated the 
June, 1851. To Professor Hontoway, Sir,—Your Pills and Ointment have stood 
the highest on our sale list of Proprietary Medicines for some years. A customer, 
to whom I can refer for any enquiries, desires me to let you know the particulars 
of her case. She had been troubled for years with a disordered liver and bad 
digestion. On the last occasion, however, the virulence of the attack was so alarin- 
ing, and the inflammation set in so severely, that doubts were entertained of her 
not being able to bear up under it; fortunately she was induced to try your Pills, 
and she informs me that after the first, and each succeeding dose, she had great 
relief. She continued to take them, and although she only used three boxes, she is 
now in the enjoyment of perfect health. I could have sent you many more cases, 
but the above, from the severily of the aituck, and the speedy cure, I think speaks 
much in favour f your astonishing Pills, 














(Signed) R. W. Kirkus. 

These celebrated Pills are wonderfully efficacious in the Slowing complaints :== 
Ague Constipation of Fevers of all Lumbago ic Douloureux 
Asthma the Bowels kinds Piles Tumours 
Bilious Com- Consumption Fits Rheumatism Ulcers 

plaints Debility Gout Retention of Worms of all 
Blotches on the Dropsy Head-ache Urine kinds 

Skin Dysentery Indigestion Scrofula orKing’sWeakness, from 
eee ate, Infl.mmation Evil whatever cause 
Colics Fem Irregu- Jaundice Sore Throats &e., &e. 


lasities Liver complaints Stone & Gravel 

Sold at the Establishment of Professor HoLLoway, 244, Strand (near Temple Bar), 
London, and by all respectable Druggists and Dealers in Medicines throughout the 
Civilized World, at the following prices—Is. 14d., 2s, 9d., 4s. 6d., 11s., 226, and 33s 


each Box. There is a considerable saving by taking the larger sizes. 
N.B.—Directions for the guidance of Patients in 


every Disorder are affixe 





only a traveller for the firm, and that his letters and the account 





each Box. 
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MUSIC FOR THE ORGAN OR HARMONIUM, 


HE AMATEUR ORGANIST—a collection of soft and full 
Voluntaries, arranged'in, six Books, 34. each, by EDWARD TRAVIS, and 
may be had elegantly bound, price 18§, ‘‘Mr. Travis has introduced to the musical 
world a new and interesting work for the Organ or Harmonium, under the title of 
*The Amateur Organist.’ Mr. Travis has availed himself of an extensive and 
classical music library, and selected with great taste the most beautiful morceaux 
of the great masters, Foreign and English. To lovers of classical music this work 
will be found to be the most superb selection that has ever issued from the musical 
press."——Vide Musical Review. 


HE AMATEUR INTERLUDIST—a collection of short 


Interludes to play between the Verses of the Psalms, in one Book, price 4s. 
by EDWARD TRAVIS and J. P, DYER, 





HE AMATEUR PRELUDIST—a collection of Preludes, with 
the Organ Stops carefully marked, in one Book, price 4s., by E. TRAVIS. 





,SACRED VOCAL MUSIC. 
ELLER’S Collection of ANTHEMS, CHURCH SERVICES, 
‘\. CHANTS, &c., arranged for the Voice and Piano, in six Books, price 3s. each, 
with six beautiful and appropriate designs by Brandard, arranged by ALBERT 
KELLER. The six Books can be had in one Volume, elegantly bound, price 18s. 





"THE PSALMODIA BRITANNICA—a selection of Psalms 
and Hymns for the Voice and Organ, in six Books, price 3s. each, arranged 
by EDWIN FLOOD, and may be had in one Volume, neatly bound, price 18s. 
London: Lez & Coxueap, 48, Albemarle-street, and can be had of all Book 
and Musiesellers. 
N.B.—A New Edition of “ Hark, the Sabbath Bells,” by Edwin Flood. 


PIANOFORTES FOR HIRE AT REDUCED PRICES, 


BCONOMY being at all times commendable, Messrs. ROUSSELOT 

and Co. have established a new system for Hiring Pianofortes, including the 
tuning once a month, which presents not only a great saving, but also the advantage 
of having the instrument regularly kept in tune. Pianofortes, sold, exchanged, 
and repaired. For particulars apply to Rousselot and Co., 66, Conduit-street, Re- 
gent-street. 








Now published, 


AN ANTHEM FOR CHRISTMAS-DAY, 


(\OMPOSED by G. W. MORGAN, Organist of South Hackne 
Ve a late Assistant of Gloucester Cathedral. Price 2s. 6d., Single 
ca , ‘28. 





Just Published, anew National Anthem, 


v2) GOD SAVE THE QUEEN, 


(PRE Words written by JONAS MALDEN, Esq., M.D., the 

Music composed and arranged by JABEZ JONES (late of the Cathedral Choir 
and Organist of St. Nicholas Church, Worcester), by whom it is most respectfully 
inseribed with permission to the Very Reverend John Peel, D.D., Dean of Worcester. 
Price 1s. 6d., Single Vocal Parts, 1s, 

Persons wishing to have the Music as performed by the London Sacred Harmonic 
Society, should order Surman’s Exeter Hall Edition, Office, No. 9, Rxeter Hall. 
The Publie and Choral Societies are cautioned against purchasing spurious and 
pirated copies of the Exeter Hall editions of the Oratorios. Mr. Surman’s publicati:ns 
may be obtained.of all respectable Music or Booksellers, and are sent in the country 
post paid or carriage free by enclosing the amount in post-office orders or postage 
stamps. The proper allowance to the trade and profession. Catalogues gratis. 


BLACKWOOD & CO.’S REGISTERED MUSIC FILE. 


HIS new and. useful invention is designed to supersede the old 
portfolio. It will be found the most convenient article yet introduced for 
holding and preserving from dust unbound music. 
To be had of all Musicseliers, and Wholesale at the Manufactory, 26, Long 
Acre, London, 








AUCTION ROOMS FOR THE 


SALE OF LITERARY PROPERTY, 191 PICCADILLY, 


ESTABLISHED 1794. 
ESSRS. PUTTICK and SIMPSON, in compliance with 


numerous requisitions upon the subjett, beg to announce their intention to 


hold their sates of 

MUSIC AND MUSICAL INSTRUMENTS 
for the future, periodically. The first of such sales to take placeon WEDNESDAY, 
Jauuary Tth, 1852, and to be continued on or about the 5th of every successive 
month, 

MUSICAL INSTRUMENTS of any kind can be received, or the descriptions 
may be forwarded, not later than the 25th of the month preceding the sale; and 
parcels‘of MUSIC, in large or small quantity, must be transmitted by that date, in 
ordet.to their proper description and insertion in the Catalogues. 

%s* Collectors who do not regularly receive Messrs. P, and 8,’s Catalogues of 
Musical property may have them on application, 





NEW DUET FOR THE PIANOFORTE, 


Y JOSEPH THOMAS COOPER, “THE BIRTH-DAY 


#AMARCH,” price 4s, Cramer, Beale, and Co., 201, Regent-street. 


BEAUTIES OF CAMBRIA, 


Bx BRINLEY RICHARDS. 


No. 1, The Live Long Night, 

» 2, Margaret’s Daughter, 

» %, The Ash Grove, 

4, Sweet Richard, 

5, Lady Owen’s Delight, 

»» 6, March of the Men of Harlech; 
Tue Prince or CamBria’s Bann Marcu. 

Price 2s. each. 

The ‘ Beauties of Cambria,” by Brinley Richards, were first performed by the 
author at an Annual Festival of ghe Cambrian Society of Ancient Britons on St. 
David’s Day, at the Freemason’s T'avern. The delight and enthusiasm which these 
national melodies produced on the company were immense. The “ Prince of Cambria’s 
Band March,” by the author of ‘‘ The Beauties of Cambria,” threw the company intoa 
state amounting to delirium. The Melodies were dedicated by permission to His 
Grace the Duke of Newcastle, by whose kind pat:onage this talented Ancient Briton 
became a student of the Royal Academy of Music, where he gained the honour of 
being elected a King’s Scholar. 

Lex and Coxneap, 48, Albemarle-street. 
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Just published, price lis,, 


M. D’ALBERT’S PRESENTATION ALBUM FOR 1852, 


(CON TAINING a great variety of new Waltzes, Quadrilles, 
Polkas, &c.; and produced in a style to render it the most elegant and attrac- 
tive musical prize or present yet publi-hed. 


PALBEETS EDINBURGH QUADRILLE, price $8.—Just 
published, the third edition of this, the best Quadrille om Scotch airs ever 
written.—“ M, LD’ Albert has chosen airs that have not been hacknied, and has 
nevertheless produced the most inspiring quadrille on Scotch airs we have yet seen; 
as a right merry set it is unequalled.” Musical Review.—Solos, 3s.; duets, 4s, ; 
full orchestra parts, 5s, 


py aLesers FAUST and DEW-DROP WALTZES, per- 
formed with enormous suecess by Coote’s band at Her Majesty’s state Ball, 
and since at all the great balls in London and the provinces. ‘ These waltzes are 
perfectly different in style, but each a gem of its kind.” Price 4s. solos and duets; 
full orchestral parts, 5s. 
pat BERT’S NEWEST POLKAS.—Just published, 
The Bloomer Mania Polka 2s. Gd, 
The Kossuth Polka 


on oo one 


The Holstein Polka... oss vee ove oon ote 2s. 6d. 
The Garland Polka... te ose bee os oo 3s. Od. 
The Ladies’ Polka ons eee ose oe os oss 3s. Od. 


ove ee 
Brandard, and promise to exceed 
popular composer; also to be 


L’Enfant Polka ... oes ooo ove 
The above Polkas are beautifully illustrated by 
in popularity all the celebrated works of this highly 
had as duets and for full orchestra. 


D’ALBERT’S POPULAR MUSIC.—New editions, beauti- 
* fully illustrated, of the following favourite Quadrilles, Waltzes, &c. :—The 


* Cherbourg Quadrille, the Par.s Quacrille on French airs, Edinburgh on Scotch airs, 


Grenada on Spanish airs, Naples on Neapolitan airs, each 38, The Bride’s Polka, 3s. 5 
Garland Polka, 3s. ; Linnet Polka, 3s.; Coquette, Helena, and Bridal Polkas, each 3s, 
The Fairest of the Fair Waltz, 4s.; Star of the Night Waltz, 4s.; Margarita Waltz, 
4s.; Queen of the Ball, 4s.; and the celebrated Hungarian or ‘‘ New Schottisch,” 
2s. 6d. ‘The atove are the gems of M. D’Albert’s compositions,” 

The most favourite of the above works are also arranged by Mr. Tutton for a full 
military band. 
Chappell, 50, New Bond-street. 


~- NEW PIANOFORTE DUETS, 


ROSELLENS Deux Melodi tti, books 1 and 2, each 4s. Qd. 








SILAS tre we Primavera ... ose oe ose oe bee 33. Od. 
COOPER ... ods Birth-day March ... we ore bes oon 4s. Od, 

YER ws ae Krieger’s lust March as ove a6 oe 3s. Od, 
ROSELLENS .. Le Val d’Andorre ... eee ove ooo « 4s. Od. 
KALLIWODA 4. Invitation Ala Danse... ove 99 on 4s, Od. 
THALBERG — s. Beatrice de Tenda ee fee bee gee 6s, Od. 


Cramer, Beale, and Co., 201, Regent-street. 


SOUVENIRS MUSICALES DE L’EXPOSITION, 


LA PERLE DE L’EXPOSITION, Composed by Magnus; and 
performed by him nearly five hundred times on Erard’s Grand Piano, in the 
main east avente of the Cryst! Palace. Price 2s. 6d. 

FAREWELL TO THE EXHIBITION, the popular Air, posed by Ferdin: 
Sommer, and perfotmed by him on the Sommerophone, in the Great Exhitition, 
arranged for the Piano, and beautifully Lilustrated with Portraits of the Royal 
Family and wag wry A as performed before Her Majesty, by Command, on the 
lath of October, Price 

THE GREEK SLAVE, Ballad, illustrated with a beautiful Picture of th 
exquisite Statue. Price 2s, 6d. 

London; Jewell and Letchford, 17, Soho-square, 
Post free for Stamps. 
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+ SAERED WARMONIC SOCIETY, 
EXETER HALL. 


ONDUCTOR, Mr. COSTA.— On TUESDAY NEXT, 
Handel's MESSE AY. ,Vocalists—Miss Birch,. Miss Dolby, Mr. Lockey, 
a Mr. If. Phitffps. ‘The Orchestra, the niost extensive fii Exéter Hall, will con- 
sist of (inch 16 double. basses) nearly 700 performers. Subscriptions may be 
paid, and tickets obtained-at the Society's office, 6, in Exeter Hall, any day from 
10 till 5, also.op Tuesday evenings during the rehearsal, from 7 till 10. Terms of 
subscription :—Central reserved seats numbered, £3 3s.; reserved seats, area or 
gallery, £2 2s); Way SF the hall, £1 1i.—per annum. Tickets, 3s., 5s., and 10s, 6d. 
Gs Pxeter-ball,-eg. J, 1851. 
_ Subscribers now entering will be entitled to double tickets for this performance, 


LONDON SACRED HARMONIC SOCIETY, 
: EXETER HALL. 
ft Oe MONDIAY, December 22, 1851, Handel's Oratorio, MES- 


.’ SIAH. . The Oratorio will be preceded by th@new Christmas Anthem composed 
by G:W. Morgan! Vocalists—Mrs. Sunderland, Mrs. Temple, Miss Dolby, Mr. Lockey, 
and Mr. H. Phillips. The Band and Chorus will consist of 800 performers, Con- 
~ dtictor;’ Mr. Surfran, Founder of the Exeter Hall Oratorios. The Subscription to the 
Society, is--£1 1s, per annum, or, for Reserved Seats, £2 2s. Subscribers Joining 
rious tO thi 22nd of December will be entitled to Four Tickets, and Reserve 
Seat Subscribers a splendid copy of the oratorio. 


« WHEN SORROW SLEEPETH, WAKE IT NO’, 


"oene by ‘Miss M.° Williams, with distinguished applause, at 
the concerts of the English Glee and Madrigal Union. The Words by M. A. 
STODART; the Music composed by E. LAND. 2s. A'so, by the same composer, 
“The Vesper Dream,” 2s,, which gained the prize (1851) awarded by the Melodists 
Club. Lofidon, Addison and Hollier; Manchester, Hime and Addison. 


SAX MILITARY BAND INSTRUMENTS, 


‘QOUNCIL MEDAL, Jury 10a, 1725. Messrs. ROUSSELOT & 
Co. beg 'o announce that being the repr-sentatives of the eminent inventor of 
the Sax Horns, who has gained the sole Council Medal for the Military Band In- 
struments, they are able to provid? purchasers with genuine Sax Horns, French 
Horns, Trombones, Cornets with or without the patent slides, &¢., at moderate prices. 
The admired Instruments from the Exhibition are now on view at 66, Conduit-street. 
List of prices forwarded on application. London, Rousselot and Co., 66, Conduit- 


Th DANSE. 


Just published, ‘ ras 
OULON’S HAND BOOK, containing a fall description of 
J every drawing-room dance, including all the figures of the Cotillion, &c., &c. ; 
illustrated with numerous woodcuts. Price, in an elegantly bound cover, gilt edged, 
One Shilling ;‘ postage free, ls. Gd. 
Jullien and Co,, 214, Regent-street. 


JULLIEN’S KEEPSAKE FOR 1852, 


f Price 5s,, just published, 
QONTAINING a new Waltz, Polka, Quadrille, and Galop, per- 


/ formed this season at M. Jullien’s Concerts, at Drury Lane Theatre. This 
highly lar work, illuminated, gilt edged, and bound in elegant cover, embossed 
in gold and colours, price 5s., postage free, on application to 
: Jullien and Co., 214, Regent-street. 


- JULLIEN S$ ALBUM FOR 1852, 


Second Edition. 


THs favourite annual is now ready, beautifully illustrated with 
- an. original subjéct after Watteau, executed in oil colours by Baxter, patentee; 
also with a variety of subjects designed in colours by J. Brandard. It eontains 
upwards of 100 pages of the most popular dance and vocal music by Jullien, Koenig, 
Commettant, Wallace, Linley, Loder, Angelini, &c. Price 18s, and 2ls., or bound 
in silk and velvet, £1 11s. 6d., and £2 2s. 

Jullien ad Co., Musical Presentation Library, 214, Regent-street. 


JULLIEN’S CADEAU FOR 1852, 


r Price 53, 
THIS elegant musical present is now published, and contains the 
newest ‘set: of Quadrilles, Waltz, Galop, and Polka by Jullien and Kenig, 
with a new illustration in gold and colours by Brandard, beautifully printed on full 
music sized paper, gilt edged, and tied with riband, in an elegantly embossed cover; 
forwarded postage free. 
‘Jullien and Co., 214, Regent-street, and all Musicsellers. 


-DISTIN AND SONS 


BEG to announce they have returned to London for the season. 
. All communications to be addressed to Henry Distin, Sax Horn and Cornet 
Manufactory, $1, Cranbourn-street, Leicester-Square. 
Now ready, Distin's SOUVENIR DE DANSE, beautifully illustrated, and con- 
taining vr hie pages of music for pianoforte, price 128, Cornet accompani- 
) 68, 





























| RENO ES & OWEY S “agi? 
NEW MUSICAL PUBLICATSRONS: 


RECOLLECTIONS OF WALES. 


, tow “i ‘ aarreo't 
BY BRINLEY ‘RICHARDS, 
FOR THE PIANOFORTE. 
No. 1,°Poor Mary Anne, No. 4, March of the Men of Harlech. 
» 2, The Ash Grove, » 5, Of Noble Race was Shenkin. 
1 3, The Rising of the Lark, * Each 8s, f 
“  . , . It seems that some ten or a dozen years ago, when Mr. Richards 
was a student, he published some simple arrangements of our Welsh airs,-which are 
as totally different from the ‘splendid compositions entitled ‘ Recollections of Wales’ 
as light is from darkness,”—Vide ‘Carmarthen Journal,’ Nov, 23, 1851. 


ALSO, BY THE SAME AUTHOR, 
The Angel's Song, the Vision, Far from all I wander, 2s. each; and the Sturm 
M_ arsch Galop, 3s.. The CLASSICAL PIANIST, fingered by Brinley Richards, 
1 9 books; and the STUDENT'S PRACTICE, fingered by ditto, 15 books, at various 


WHEN SHALL WE MEET “AGAIN? 


VOCAL DUET. STEPHEN GLOVER. 
an Price 2s. 6d. Git 

fs TH prevailing characteristics of Mr. Glover are very striking 

in this duet, which is a smooth, flowing, and graceful meledy, with compact and 

effective harmonies, and will,rank with his ‘ What are the Wild Waves Saying ?’”’— 
Vide ‘ News of the World,’ Nov. 15. 

NEW MUSIC, 

W E have just received Part: IX. of. the Messrs. ROBERT 

COCKS AND.CO.’S GENERAL CATALOGUE OF NEW MUSIC, vocal 

and instrumental; and we have been surprised at the vast amount of all descriptions 

of rare melody and choice song, which we perceive by the Catalogue have issued 

from their princely establishment. Would that this unhappy country had a few such 

enterprising publishers like the Messrs..Cocks, how many idle hands would obtain 


employinent. ‘The Catalogue in question may be had gratis und postage free in any 
part of these kingd b: ication to Messrs. Cocks and Co., New Burling:on- 





y p 1 + 
street, London.—Vide the ‘ Wexford Independent,’ Dec. 13, 1851. 





CRAMER’S STUDIES. 


HE First Volume of. these celebrated Studies are now divided 
into Four Parts, and printed in the upright form, revised and corrected by the 
author, price 6s. each. 





ow ove one one ry ory 





Cramer, Beale, and Co., 201, Regent-street. 
NEW WORKS OF MENDELSSOHN BARTHOLDY. 
Allegro brillant, pianoforte duet, Op. 92 « ove ove ooo ove eve 53, Od, 

The Music to ‘‘(Qdipus,” pianoforte score, Op. 93 (the Chorus parts are 
in the press) ovo ove ose ooo oe ove ove ose we ‘153. Od. 
Infelice—Scena for a Soprano, with pianoforte accomps. and English 
version, Op. 94... 0 = ase 4s. 0d. 
Overture to Ruy Blas, Op. 95 :— 
The full score... ove ooo 93. Od. 
The Orchestra parts 2 | oss owe -13s, Gd. 
Pianoforte duet eee ove ov 5s. Od. 
Do. * solo (publishing) 15 sc sxe see te be te 
Six original Melodies, arranged tor harp and piano by Oberthiir, Op. 81 7s. Od. 
The Airs from the operetta, ‘‘ Son and Stranger,” arranged for pianoforte 
Golo, im S books .., 0 uence ene tte ts each 3s. Od. 
Ewer and Co., Newgate-street. 
CHRISTMAS PRESENTS, - 
Album de Chant pour 1852, contains 10 Romances, Mélodies 
ou nsonettes Price 12s. 0d. 


Clappison. 
Henrion, P. Album de Chant pour 1852, contains 12‘Romances, Mélodies 
ou Chansonettes eo oe oe Price 15s. 0d. 
Album de Chant pour 1852, contains 6 Romances, Mélodies 
ou Chansonettes oe vee oot Price 10s, 6d. 
Album pour le Piano pour 1852, contains 6 Morceaux élé- 
gants sur des airs Allemands ferroris yy eter 
mpeter, «3 
Die schénsten ‘Augen, by G. Stigelli. 
Des Madchens Klage, by F. Schubert. 
Du lieber Engel Du, by C. L. Fischer. 
Splcktonnn’s lied, by F. Cucabe 
pie! ’s y F. Gumbert, 
Bound Price 


Puget, Loisa. 
Beyer, Ferd, 


8s. Od 
At Schott and Co.'s, 89, St. James’s-street, 
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Printed and Published for the Proprietor by Micmazs Samuer Myers, of No. 3, 
Studley Villas, Studley Road. Clapham Road, in the parish of Lambeth, at the 
office of Myers & Co., 22, Tavistock Street, Covent Garden,in the parish of St. 
Paul, where all‘communications for the Editor are to be addressed, post paid. 
To be had of G, Purkess, Dean Street, Soho; Allen, Warwick Lane; Vickers, 
Holywell Street, and at all Booksellers,—Satusday, December 20, 1851, 





